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Efrat Ben-Ze’ev & Edna Lomsky-Feder: Zpochybriovani
kanonické generace: Zmény ztvarneéni v historickych muzeich

V tomto piispévku se soustiedime na zptsoby, jak je ,kanonicka generace”
de-kanonizovéana, ale i presto si zachovava svou symbolickou moc. Kanonicka
generace je nedilnou soucasti narodnich mytt a slouzi jako model pro ctihodné
chovéani. Jak se tyto myty vytraceji nebo se stavaji kontroverznimi, starnouci ¢le-
nové kanonické generace i ti, ktefi se povazuji za nasledniky, hledaji nové zpiiso-
by, jak ziistat relevantni. Paradoxné umoznuje de-kanonizace zachovani relevan-
ce generace adaptaci na meénici se spole¢nost a étos. Zkoumame muzeum jako
arénu, ve které jsou kanonické generace de-kanonizovany, obzvlasté kdyz jsou
jedinci a podskupiny ,,oddélovany“ od narodnich ,shlukd“. Muzeologické prak-
tiky zahrnuté v procesu obsahuji prezentaci osobnich vypovédi pomoci kolektiv-
nich vykladi, komodifikaci minulosti prostfednictvim mnohacetnych vypraveéni,
podpory moralnich Gvah; zavedeni mistni i globalni problematiky na narodni
néklady. Zvazujeme tyto praktiky prostfednictvim zkoumanim pripadu generace
Palmachu, ktera souvisi s izraelskou Valkou za nezavislost a zptisoby, které zpo-
chybnuji kanonickou roli v sou¢asnych muzeich.

Efrat Ben-Ze’ev & Edna Lomsky-Feder: Dismantling
a Canonical Generation: Changes of representation
in historical museums

In this paper we focus on the ways a “canonical generation” is de-can-
onized yet preserves some symbolic power. A canonical generation is part
and parcel of national foundation myths and it serves as a model for wor-
thy behavior. As these myths fade, or become controversial, both the aging
members of the canonical generation as well as those who see themselves as
its successors seek new ways to remain pertinent. Paradoxically, de-canoni-
zation allows for the preservation of the generation’s relevance by adaption
to a changing society and ethos. Here we examine museums as an arena in
which canonical generations are de-canonized, particularly when individuals
and subgroups are “disentangled” from the national “clutches.” The museo-
logical practices involved in this process include presenting personal testimo-
nies over collective representations; commodifying the past through multiple
narratives; encouraging moral deliberations; and introducing local and global
issues at the expense of national ones. We consider these practices by ex-
amining the case of the Palmach generation, associated with Israel’s War of




Independence, and the ways through which its canonical role is dismantled in
contemporary museums.

Efrat Ben-Ze’ev; profesorka; vedouci sekce sociologie a antropologie, Oddéleni behavioralnich
véd, Ruppinovo akademické centrum

Efrat Ben-Ze’ev (Ph.D., Oxford, socialni antropologie) publikovala na poli historické antropologie
a socialni paméti, v€etné knihy Remembering Palestine in 1948: Beyond National Narratives
(Cambridge University Press, 2011). Jeji prace s Ednou Lomsky-Feder o muzeich je odnozi jeji
studie o Zidovskych véale€nych veteranech z izraelské valky o nezavislost v roce 1948.

Efrat Ben-Ze’ev; professor; Head of Sociology and Anthropology Track, The Department
of Behavioral Sciences; The Ruppin Academic Center

Efrat Ben-Ze’ev (DPhil. Oxon., social anthropology) has published in the field of historical
anthropology and social memory, including her book, Remembering Palestine in 1948: Beyond
National Narratives (Cambridge University Press, 2011). Her work with Edna Lomsky-Feder on
Museums is an offshoot from her study of Jewish War Veterans in the 1948 War.

Edna Lomsky-Feder; profesorka; profesorka na Oddéleni sociologie a antropologie; Hebrejska
univerzita v Jeruzaléme, $kola vzdélavani

Mezi mé vyzkumné zajmy patfi pamét a nacionalizmus, valka a ozbrojené sily z kulturniho
hlediska, mladi dospéli a pfechod k dospélosti, migrace a identita. V nedavné dobé vysla

v Routledge kniha s nazvem ,Women Soldiers and Citizenship in Israel — Gendered Encounters
with the State” (spole¢né s Orna Sasson-Levy).

Edna Lomsky-Feder; professor; Professor at Sociology and Anthropology Department; Hebrew
University, Jerusalem, School of Education

My research interests are: memory and nationalism, war and military from a culture perspective,
young adults and transition to adulthood, and migration and identity. Recently a book titled “Women
Soldiers and Citizenship in Israel — Gendered Encounters with the State” has been published (with
Orna Sasson-Levy) in Routledge.

Bernadette Biedermann: Vystavovani a shromazdovani
predmétii rakouskych déjin pro rakouské narodni muzeum

Tento prispévek si klade otazku, do jaké miry jsou muzea a muzejni pre-
zentace politickym zajmem, ktery z nich prostfednictvim vypravéni zvlastnich
pribéhi skrze vybrané predméty vytvari uréity nastroj. Proto je zde uvedena
jako priklad situace muzei v Rakousku, kde z muzeologického a typologické-
ho hlediska nebylo az dosud zrealizovano narodni muzeum. Tento pfispévek
vychazi z teze teoretickych zakladi muzeologie, kterou definoval ¢esky filosof
Zbynék Z. Stransky, kde 1ika, Ze jsou muzea vyrazem specifického vztahu clo-
véka s prostiedim. Z jeho hlediska je ziskavani, uchovavani, zkouméani a komu-
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nikace predmétid akt nezavisly na ¢ase, ktery vzdy reflektuje historické a poli-
tické okolnosti.

Prispévek se vraci k instalaci (muzejnich) sbirek za éry Habsburské monar-
chie a celkové shrnuje zaloZeni ,Domu déjin“ tykajici se shromazd'ovani a vysta-
vovani predméti rakouskych déjin az do doby zaloZeni Rakouska v roce 1919.

Prezentované priklady souvisi s otazkou, do jaké miry rakouska muzea definu-
ji, reflektuji a mozn4 i ovliviiuji identitu naroda. Tato otazka je obzvlasté dulezi-
t4, nebot tvori podstatnou éast politickych diskuzi na téma zalozeni souc¢asného
»~Domu dé&jin“, ktery by mohl vést k zaloZeni rakouského narodniho muzea. Je
tak mozné, Ze dva ,Domy dé&jin“, které se nyni ptfipravuji, jeden v hlavnim mésté
Vidni (“Haus der Geschichte Osterreich”), druhy v hlavnim mésté Dolniho Ra-
kouska Svaty Hypolit/Sankt Polten (“Haus der Geschichte im Museum Niederos-
terreich”) jsou zrcadlem rakouské mentality a vysledkem intenzivnich politickych
diskuzi.

Tyto diskuze o instalaci ,,Domu dé&jin“ rovnéz souvisi s otazkou, jak dalece je
koncept narodniho muzea v 21. stoleti originalni, a jak by mohl a mél byt realizo-
van v kontextu rakouskych déjin plnych zvratl integrovanim tragickych obdobi
déjin celého lidstva a reflexe teoretickych diskuzi o participativnim a aktivistic-
kém muzeu.

Collecting and exhibiting Austrian history towards an Austrian
National Museum

This paper asks the question in which way museums and museum pres-
entations are in the interest of politics by being instrumentalized through
telling special stories by selected objects. Therefore the example of the mu-
seum situation in Austria is used, where from a museological and typological
point of view a National Museum was not implemented until now. The paper
draws on the thesis that museums are an expression of a special relationship
between man and his environment which goes back to the theoretical foun-
dation of museology defined by the Czech philosopher Zbynek Z. Stransky. In
his point of view acquiring, conserving, researching and communicating of
objects is a time-independent act that always reflects historical and political
circumstances.

The paper goes back to the installation of (museum) collections in the era of
Habsburg’s monarchy and gives an overview of the establishment of a “House
of History” concerning collecting and exhibiting Austrian history which can be
traced back to the founding of the Republic of Austria in 1919.
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These presented examples are connected with the question if and how Aus-
trian museums define, reflect and maybe influence the nation’s identity. This
question is of special importance because the current establishment of a “House
of History” that could lead to an Austrian National Museum is an essential part
of political discussions. Maybe as a mirror of Austrian mentality and as a re-
sult of intensive political discussions there are two “Houses of History” that are
prepared at the moment, one located in the federal capital Vienna (“Haus der
Geschichte Osterreich”) and one located in the provincial capital of Lower Aus-
tria in St. Polten (“Haus der Geschichte im Museum Niederosterreich”).

These debates of installing a “House of History” also make a connection to
the question of how original the concept of a National Museum in the 21st cen-
tury is, in which way it could and should be realized in the context of Austrian
changeful history by integrating tragic periods of human history as well as by
reflecting theoretical discussions on the participative and activist museum.

Bernadette Biedermann; Mgr. Dr.; lektorka na Katedre historie, historie uméni a Centra pro
modelovéni informaci, badatelka sbirek univerzitnich muzeich, Univerzita ve Styrském Hradci

Studovala déjiny uméni a kulturni management (aplikovana véda o kultufe) na Univerzité

ve Styrském Hradci, zamé&Fila se na obecnou muzeologii, napsala dizertaéni praci na téma
historie a formy prezentace Muzei kulturni historie a uzitého uméni, kde se inspirovala muzeem
Universalmuseum Joanneum (vydano v roce 2009); jako kuratorka spolupracovala na sbirce
kulturnich déjin a uzitého uméni na Universalmuseum Joanneum (2006—2010); od roku 2010
je lektorkou a post-doktorskou badatelkou na Univerzité ve Styrském Hradci, vedla digitalizaci
v Muzeu kriminality Hans Gross v Univerzitnich muzeich University ve Styrském Hradci.

Bernadette Biedermann; mag. Dr.; studied Art History and Applied Cultural Studies at
University of Graz;

focused on General Museology, wrote doctoral thesis on the topic of history and forms

of presentation of Museums of Cultural History and Applied arts using the example of
Universalmuseum Joanneum (published in 2009); worked as co-curator at the collection of
cultural history and applied arts at Universalmuseum Joanneum (2006—2010); since 2010 lecturer
and post-doc researcher at University of Graz, managed the digitisation process of Hans Gross
Kriminalmuseum, University Museums, University of Graz.

Vojtéch Blodig: Pamatnik Terezin

Pamétnik Terezin vznikl jako instituce, jejimz poslanim mélo byt uchovava-
nim a pfipominani pamatky obéti rasové a politické perzekuce v letech nacis-
tické okupace. Mél ji priblizovat vefejnosti prostiednictvim muzejni a osvétové
¢innosti. Velmi zahy po svém vzniku byl vSak zaclenén do systému, jehoz cilem
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byla ideologicka indoktrinace obyvatelstva totalitnim rezimem. Po nékolik de-
setileti s vyjimkou kratkodobého pieruseni v 60. letech neplnil ptivodni zadani
své ¢innosti. Jeho vyvoj v této dobé byl prikladem soustavného deformovani
muzejni a osvétové ¢innosti, jednostranné interpretace historickych udalos-

ti nebo zamléovani rady z nich. Prvni ¢ast prispévku se bude zabyvat obdo-
bim konce 40. a poc¢atku 50. let, kdy byly zcela opustény ptivodni zAméry na
objektivni pfipominani v8ech represivnich zatizeni, ktera spravoval Pamatnik
narodniho utrpeni (od troku 1964 Pamatnik Terezin). Dokumentovany bu-
dou postoje nadiizenych organt Pamatniku i dobova atmosféra, ktera tehdejsi
vyvoj ovliviiovala (Slanského proces) a vedla k hrubému zkreslovani vykladu
politickych dé&jin a prakticky potla¢ila pfipominani genocidy Zid#. Dalsi ¢ast
bude vénovana zménam, které zacaly v prvni poloviné Sedesatych let a vyvr-
cholily v obdobi tzv. Prazského jara. V této dobé dochézi v raimci uvoliiovani
dosavadni politiky dodrzovani ideologickych dogmat i ke zménam ve vyvoji
¢innosti Pamatniku Terezin, v ném?z jsou tehdy poloZeny zaklady skute¢né mu-
zejni prace se snahou o prosazovani objektivni interpretace déjin. Poprvé bylo
na kratky ¢as mozno i kriticky posoudit dosavadni plisobeni instituce. Nésle-
dujici ¢ast chce dokumentovat regres, ktery predstavovala tzv. normalizace po
invazi vojsk tehdej$iho sovétského bloku. Obnova totalitniho systému a né-
vrat jeho strnulé ideologie se samoziejmeé plné projevily i v ¢innosti Paméatni-
ku. S ohledem na déjiny tohoto mista poznamenaného tragickou historii byly
nékteré reakce tehdejsi moci zvlasté absurdni, proto bude pfipomenuto napft.
muzeum bezpeénostnich sil v budové, ve které se predpokladalo vytvoreni Mu-
zea ghetta. Pfipomenuta bude ale i skutecnost, Ze se nepodaftilo zcela zastavit
vyzkumnou a sbirkovou ¢innost zapocatou v predchozich letech, tiebaze jeji
vysledky bylo mozno vyuzit az po roce 1989. Nadchazejici krizi reZimu a rist
aktivity jeho oponentt v podminkach Pamatniku dokumentovalo uskute¢néni
vyznamné akce skupiny nekonformnich umélcti v ¢ele s Jifim Sozanskym — se-
minafre a vystavy. Navazujici ¢ast bude sumarizovat hlavni momenty pfemény
Pamatniku Terezin ve skute¢nou muzejni instituci po demokratickych zmé-
nach v zemi a hlavni akcenty pii prekonavani dédictvi minulosti v muzejni,
vyzkumné, osvétové a zahy rovnéz vzdélavaci ¢innosti. V prehledu novych ¢in-
nosti nebudou chybét ani aktivity v€nované interna¢nimu taboru pro Némce

z let 1945-1948 ¢i osudu byvalé vézenkyné policejni véznice v terezinské Malé
pevnosti Milady Horakové. Zavér prispévku chce informovat o koncepci prace
Pamatniku Terezin na nejblizsi 1éta a projektech spoluprace pii interpretaci
déjin s institucemi doma i v zahranic¢i. Predpoklada se, Ze prispévek bude moz-
no doplnit projekci dokumentarnich fotografii.
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The Terezin Memorial, Terezin, Czech Republic

The Terezin Memorial arose as institution that should have preserved and
remembered commemoration of victims subjected to racial and political perse-
cution during the occupation by Nazi Germany. It should have elucidated that
matter to the public through the museum and public education. However, soon
after its foundation it was incorporated into a system whose aim was ideological
indoctrination of population by the totalitarian regime. It had not been serving
its original purpose for a few decades apart from a short gap in the 1960s. Its
development at those times would be illustration of the permanent deformation
of the museum and public education, biased interpretation of historical events,
while suppressing many of them. Part 1 of this paper will deal with the late
1940s and the early 1950s when the original intentions to objectively remember
all repressive facilities of distress administrated by the Memorial of the Nation-
al Suffering (since 1964 the Terezin Memorial) were abandoned. What will be
documented is attitudes of the bodies superior to the Museum, and the period
atmosphere that would affect the development at those times (trial of Rudolf
Slansky), and would result in the grossly misrepresented interpretation of the
political history, and virtually suppress commemoration of genocide against
Jews. Another part is devoted to changes that began to occur in the first half of
the 1960s and culminated in the period of the so-called Prague Spring. Those
times also changes began to happen in the Terezin Memorial activities devel-
opment within the release from the existing policy of clinging to ideological
dogmas, which would lay the foundations of the real museum work aiming to
advance objective interpretation of the history. First, for a while, it was possible
to critically assess the institution’s performance.

The following section attempts to document regress presented by the so-
called normalization after the Eastern Bloc armies’ invasion. Naturally, the
restoration of the totalitarian system and re-adoption of its rigid ideology enor-
mously impacted the Memorial’s activities. Considering the history of this place
affected by the tragic history, some of the reactions of those times’ power were
absurd, therefore the Security Forces Museum in the building, where the Muse-
um of Ghetto had been supposed to be built, will be remembered, too.

What will be also mentioned is the fact that the research and collection ac-
tivities that had started during preceding years did not completely terminate,
although their outcomes would not be possible to use earlier but after the year
1989. The coming regime crisis and growth in activity of its opponents in the
Memorial environment is documented by one significant event organized by
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a group of non-conformist artists led by Jifi Sozansky in the form of seminars
and exhibitions. The next part will summarize the key moments of the Terezin
Memorial conversion into a genuine museum institution posterior to the
changes towards democracy that had happened in the country, together with
main accents when overcoming the heritage of the past in museum, research,
enlightenment and later on also educational activities. The overview of the new
activities also includes the ones dedicated to internment camps for Germans
from the years 1945-1948; or to the destiny of a former female prisoner from
the police prison in Terezin’s Lesser Fortress, Milada Hordkova. The end gives
information on concept of work in the Terezin Memorial for ensuing years, and
on projects aimed at co-operation on the history interpretation with both home
and foreign institutions. It is supposed that the presentation will be possible to
be added by documentary photographs projection.

Vojtéch Blodig; Dr.; zastupce feditele; Pamatnik Terezin

Jako historik se zapojil do velkého poc¢tu vyzkumnych projektt, pracoval jako lektor na vysokych
kolach v Praze a Usti nad Labem. Od po&atku 90. let minulého stoleti pracuje v Pamatniku
Terezin, kde se zaméfuje na vyzkum déjin Ghetta v Tereziné a ucastni se vzdélavacich aktivit této
instituce. Publikoval nékolik knih a ¢lankd k otazkam holocaustu a déjin Terezina.

Vojtéch Blodig; Dr.; deputy director; The Terezin Memorial, Czech Republic

As a historian he has been involved in a number of research projects, and has worked as a lecturer
at Colleges in Prague and Usti nad Labem. Since the early 1990s, he has been working in the
Terezin Memorial. Specialized in the research of the history of the Terezin Ghetto he has been
taking part in the institution’s educational activities as well. He has published several books and
articles on the issue of the Holocaust and the history of Terezin.

Michal Cudrnak: Rozsifovani umélecko-historické vystavy
webovymi long-form pribehy

Era Slovenského §tatu (za valky) je jednim z nejkontroverznéjsich obdobi mo-
dernich d€jin Slovenska. ,,Vystava Sen x Realita: Uméni & Propaganda 1939—
1945 je pro Slovenskou narodni galerii vyzvou k prezentaci uceleného umeé-
lecko-historického souhrnu zatimco klade vystavené predméty do historického
kontextu. 1ab.SNG (platforma rozvoje a digitdlniho vyzkumu Slovenské narodni
galerie) pracuje na rozsifovani vystavy online prostiednictvim long-form ptibéhi
o historickych udalostech béhem tohoto obdobi. V nasem prispévku se zamyslime
nad motivaci, ktera se skryva za nasim vybérem (long-form/digitalni format vy-
pravéni pribéhi, epizodické vydani kapitol, styl psani), riznymi stupni vyvoje od
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konceptu po implementaci, jak oslovit Sirsi publikum pomoci optimalizace webo-
vych vyhledavaéi, viralnim a placeny marketingem na socialnich sitich a spolu-
praci s dal$imi institucemi. Nasim cilem je podpoftit prostfednictvim prezentace
praktické problematiky, které ¢elime, ostatni muzea aby své poslani prezentovat
a Sirit své sbirky rozsitila o digitalni formaty. http://senxskutocnost.sng.sk/en

Augmenting an art-historical exibition with a web-native
longform story

The era of the Slovak (War) State is one of the most controversial periods of
the modern history of Slovakia. The exhibition “Dream x Reality: Art & Prop-
aganda 1939—1945”, challenged the Slovak National Gallery (SNG) with pre-
senting a comprehensive art-historical overview whilst also placing the exhib-
ited items in historical context. 1lab.SNG (the digital research and development
platform at SNG) has worked to augment the exhibition online with an long-
form story about historical events during the period. In our talk, we will reflect
on our motivations behind the choices we made (longform/digital storytelling
format, episodical release of the chapters, writing style), the different stages
of development from concept to implementation, reaching wider audiences
with search engine optimization, viral and paid posts on social networks and
cooperation with other institutions. By presenting the practical issues we have
faced during the process, we aim to encourage other museums to take up their
mission of presenting and disseminating their collections in engaging digital
formats. http://lsenxskutocnost.sng.sk/en

Michal Cudrnak; Mgr.; vedouci digitalnich sbirek a sluzeb; Slovenské narodni galerie

Hlavni napini Michalovy prace je katalogizace, digitalizace a pfistup k svobodné licencovanym
online sbirkam.

Michal Cudrnak; Mgr.; Head of Digital Collections and Services; Slovak National Gallery;

Michal’s work is focused on cataloguing, digitisation and access to openly licensed online
collections.

Dorota Folga Januszewska; prof. Dr.; vedouci Oddéleni teorie, Fakulta umélecké grafiky;
naméstkyné reditele muzea; Akademie vytvarnych uméni VarSava, Museum ve Wilanovském
Paléaci Krale Jana Ill. ve Var$avé; ICOM, predsedkyné ICOMu Polsko, ¢lenka SAREC ICOMu
Historicka uméni, muzeolozka, umélecka kriticka; Ph.D. a profesura na VarSavské univerzité.

V letech 1979-2008 pracovala v Narodnim muzeu ve VarSavé (od sekretarky po generalni
feditelku), 2008—-2014 profesorka na Univerzité kardinala Stefana Wyszynského ve Varsaveé,
feditelka Ustavu muzeologie. Od roku 2005 je &lenkou Skupiny nezavislych expertti Rady Evropy.
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Je ¢lenkou ICOMu a AICAu. Stipendium a fellowship: Centro di Studi do Archittetura Andrea
Palladio, Vicenza; stipendium portugalské vlady; Narodni centrum pro uméni Indiry Gandhiové
v Novém Dilli; Institut fur die Wissenschaften vom Menchen, Videri; Goethdyv institut, Mnichov;
Klee-Stifftung Bern — Pro Helvetia, Bern. Publikace: cca 340 knih, katalogu, ¢lanku; kuratorka 55
vystav.

Dorota Folga Januszewska; prof. Dr.; Head of the Theory Department, Facuity of Graphic
Arts; Deputy director of the museum; Academy of Fine Arts in Warsaw, Museum of King Jan III’
Palace in Wilanéw, Warsaw; ICOM, president ICOM Poland, member of SAREC ICOM

Art historian, museologist, art critic. Ph. d. and professorship at the Warsaw University. Worked

in the National Museum in Warsaw 1979-2008 (from asistant to general director), 2008—-2014
professor at the Wyszynski University in Warsaw, director of the Museology Institute. From 2005
member of Independent Group of Experts, European Council. Member of ICOM and AICA.
Scholarship and Fellowship: Centro di Studi do Archittetura Andrea Palladio, Vicenza; The
Scholarship of the Government of Portugal; Indira Gandhi National Centre for Arts, New Delhi;
Institut fur die Wissenschaften vom Menchen, Wien; Goethe Institut, Munchen; Klee-Stifftung Bern
— Pro Helvetia, Bern. Publications: ca 340 books, catalogues, articles, curator of 55 exhibitions

Ekaterina Gertsman, Historickd pamét
ve virtualnim prostoru

Historickd muzea uchovavaji paméf lidstva o svétlych, stejné jako temnych
obdobich jeho dé€jin. Jednim z nejtemnéjsich obdobi se stala doba nadvady naci-
smu v Evropé a Holocaust. Ne vSichni ¢lenové moderni spole¢nosti radi vzpomi-
naji na tyto tragické udalosti, a proto muzea, ktera o nich svédci, nejsou nejpo-
pularnéjsi mezi milovniky historie a turisty. Kromé toho, ideologicka, politicka
a ekonomicka situace neumoznuje v§ude uchovavat tyto udalosti s pomoci muzei.
Napriklad v Rusku je vétsina muzei vytvorena pouze charitativnimi organizacemi
nebo skupinami podobné smyslejicich lidi. V diisledku toho ptfevazna ¢ast nasich
soucasnikd témér nic nevi o pokusu o zniéeni celého naroda v “civilizovaném” XX
stoleti.

V této situaci se zda byt velmi uzite¢né vytvorit virtualni muzeum, tedy ob-
sahlou a multilateralni encyklopedii Holocaustu. Takovy mezinarodni vzd€éla-
vaci zdroj by umoznil komunikaci a sdileni znalosti lidem, kte¥i ziji v riznych
zemich, a moZzna maji rizné politické nazory. Tento zdroj by se mél stat plat-
formou, diky niz by se po ziskani pozadované informace o mistech a udalos-
tech spojenych s Holocaustem uzivatelé mohli zamyslet nad zloc¢iny naciona-
lismu a disledky jeho propagandy na statni tirovni. Virtudlni muzeum by tak
umoznilo pochopit obludnost takového jevu, jakym byl Holocaust, i toho, jak
obrovskou a smutnou stopu zanechal v déjinach vSech evropskych narodi.
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Ekaterina Gertsman: Historical Memory in Virtual Reality

Historical museums preserve humans’ memory of bright as well dark peri-
ods of the human history. One of the darkest eras has become the times of the
Nazism supremacy in Europe and the Holocaust. However, not all members
of the modern society enjoy memories of these tragic events, therefore muse-
ums dedicated to such issues are not that popular among history lovers and
with tourists. What is more, the ideological, political and economic situation
does not make it possible to preserve such events everywhere with the help of
museums. For instance, most museums in Russia are only created by charitable
organizations or groups having identical opinions. That is why most of to-
day’s contemporaries know nothing about that attempt to destroy the complete
nation in the “civilized” 20th century.

Therefore, it seems highly beneficial in such a situation to create a virtual
museum: a comprehensive and multilateral encyclopaedia of the Holocaust.
Such an international educational source would enable communication and
knowledge to be shared among people who live in different countries and
whose opinions on politics may differ. This source should become a platform
where users could gain relevant information on sites and events linked to the
Holocaust, so they could contemplate of crimes of the nationalism and con-
sequences of its propaganda at the national level. The virtual museum would
allow the monstrosity of such a phenomenon like the Holocaust to be under-
stood, and show how tremendous and sad is the trace it has left in the history of
all nations in Europe.

Ekaterina Gertsman; lektorka; Fakulta pro postgradualni studium, mezinarodni vzdélavaci
programy, Petrohradska statni polytechnicka univerzita.

Kandidatka historickych véd, lektorka na Fakulté pro postgradualni studium, mezinarodni vzdélavaci
programy Petrohradské statni polytechnické univerzity, badatelka v oblasti d&jin holocaustu.

Svetlana Karymova; badatelka; Ruské muzeum etnografie

Anastasija Haidukevych: Ukrajinsky Narodni pamatkovy
tustav: Muzeum Majdanu na Ukrajiné jako déjiste vzpominek
a usmirent

Ve vétsiné muzei na Ukrajin€ se expozice od dob Sovétského svazu nezménily.
Jsou plné jednostrannych interpretaci dé€jin a prvka sovétské propagandy. Histo-
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rickd muzea jsou obecné staticka, a jen pomalu méni své komunikaéni strategie
vici navstévnikim.

Revoluc¢ni udélosti na Ukrajiné v letech 2013 azZ 2014 a soucasna vélka s Rus-
kem navic jesté zhorsuji nelehkou tlohu muzejnictvi. Méla by byt muzea aktiv-
nim spoleéenskym hra¢em? Jak by mélo vypadat moderni muzeum? Jaké poslani
by mélo mit moderni muzeum? Je mozné, aby bylo muzeum zprostiedkovatelem
obtizné problematiky dé&jin? MtZe muzeum hovotit o oZehavé historii? Jak mo-
hou muzea vypovidat o udalostech, které se teprve odehravaji, ale které je nutné
pripominat a musi byt reflexivni?

Pracovni skupina pro zalozeni Muzea Majdanu vznikla v roce 2014. UZ nyni
ma k dispozici koncept, ktery zahrnuje vytvoreni novych muzejnich prostor. Bu-
dou obsahovat tfi rovnocenné slozky — pamatnik, muzeum a Ddm Svobody — ve-
fejny prostor.

Hlavnim cilem této prednasky je predstavit kroky, které vedou k zalozeni Mu-
zea Majdanu a ukazat dilema, kterym musi celit toto muzeum, které se snazi byt
prostorem usmifeni a reflexe.

Maidan Museum in Ukraine as Venues of Memory
and Reconciliation

Majority of Ukrainian museums have unchanged exposition since the Soviet
Union. They are full of one-sided interpretation of the history and elements of
Soviet propaganda. Historical museums are generally static and slowly chang-
ing in their communication strategy with visitors.

The revolutionary events in Ukraine from 2013 to 2014 and the current war
with Russia have exacerbated the challenges of a professional museum envi-
ronment. Should the museum be an active social player? What should a mod-
ern museum look like? What mission should a modern museum carry out? Is
it possible that the museum was a communicator in difficult historical issues?
Can the museum talk about hot history? How can the museum talk about
events that have not yet completed but need to be remembered and reflexive?

Working group on the creation of the Maidan Museum was created in 2014.
To date, there is a concept developed, which involves the creation of a new
museum space. This space will consist of three equivalent components — the
memorial, the museum and the House of Freedom — the public space.

The main purpose of the report is to present the steps taken to create the
Maidan Museum and demonstrate the dilemmas faced by the museum, which
seeks to become a space of reconciliation and reflection.
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Anastasija Haidukevych; vedouci muzejniho oddéleni v Ukrajinském Narodnim pamatkovém
ustavu.

Anastasija Haidukevych; head of museum department at Ukrainian Institute of National
Rememberance.

Werner Hanak-Lettner: Kde Rakousko p¥ipomina
nezapomenout

Kdo m4 moréalni povinnost pfipominat holocaust v zemi, jakou je Rakousko?
Zidovska muzea? Nrodni nebo regionalni muzea? Pro¢ jsou stalé expozice o ho-
locaustu v byvalych koncentrac¢nich taborech, napt. Mauthausen nebo Ebensee
tam a ne ve Vidni, byvalém domoveé tieti nejvétsi Zidovské komunity v Evropé?

A proé¢ se Zidovské muzeum ve Vidni samo nepovazuje za muzeum holocaustu?
Werner Hanak-Lettner, hlavni kurator Zidovského muzea ve Vidni, pFinasi vhled

do slozitych otazek.
Where Austria remembers to remember

Whose responsibility is it to remember the Holocaust in a country like
Austria? Jewish museums? National or provincial history museums? Why are
there permanent exhibitions on the holocaust in former concentration camps
like Mauthausen or Ebensee but not in the city of Vienna, formerly the home
of the third biggest Jewish Community in Europe? And why does the Jewish
Museum Vienna not consider itself a Holocaust museum? Werner Hanak-Let-
tner, chief curator of the Jewish Museum Vienna gives an insight into these
complex questions.

Werner Hanak-Lettner; Dr.; hlavni kurator; Zidovské museum ve Vidni

Od roku 2011 je hlavnim kuratorem Zidovského muzea ve Vidni; od roku 1995 je v tymu kuréator(;
kuréator stalé vystavy Nase mésto! Zidovska Videfi do dnedka (2013) a velkého poétu kulturnich

a historickych vystav; nové navrhnul Mozartdv byt (2006) a HaydnGv ddm (2009) ve Vidni,
Haydnovo rodisté v Dolnim Rakousku (2017); autor studie Die Ausstellung als Drama: Wie das
Museum aus dem Theater entstand (2011); docentury na Videriské univerzité a Bard Graduate
Centre v New Yorku.

Werner Hanak-Lettner; Dr; chief curator; Jewish Museum Vienna

Since 2011 head curator at the Jewish Museum Vienna; member of the curatorial team since 1995;
curator of the permanent exhibition; Our City! Jewish Vienna Then to Now (2013) and numerous
cultural and historical exhibitions; redesign of Mozart's apartment (2006) and Haydn House
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(2009) in Vienna, Haydn’s Birthplace, Lower Austria (2017); Author of the study Die Ausstellung
als Drama: Wie das Museum aus dem Theater entstand (2011); lectureships at the University of
Vienna and Bard Graduate Center New York.

Melinda Harlov-Csortan: Muzealizace zkuSenosti
Zelezné opony?

Prostiednictvim vytvareni dédického odkazu obvykle obé strany i jejich oby-
vatelstvo nabyvaji zvlastni role, které jsou mnohdy retrospektivné ospravedlni-
telné novou interpretaci minulosti a charakteristikou stran. Vzpominky souvi-
sejici s obdobim studené valky dnes ozivaji, nebo je rizna media na celém svété
dokonce (opétovneé) vytvareji zakladanim velkého poctu navstévnickych center,
muzei a pripominkovych akci. Ve skutecnosti emocné konfliktni pamétihodnos-
ti podél hranic¢nich oblasti nemizi, ale 1ze je zménit z hlediska z4zitkd a dyna-
miky (Mansfield & Korman, 2015) vytvafenim anikt prostfednictvim selektivni
pameéti a strategicky zinscenovanych zazitkli. Ve zkoumané oblasti v Mad’arsku
se pfipominka studené valky realizovala odlisné. Na jedné strané je pfipominani
zhruba poloviny stoleti prostfednictvim stale Zivych a jsoucich vzpominek neko-
neény proces, na druhé strané se odehrava paralelné vedle odlisnych mistnich,
regionalnich narodnich a dokonce mezinarodnich iniciativ a potencionalu. Tyto
riiznorodé metodologie realizované riiznymi aktéry a okolnostmi, které mezi ji-
nymi zddraznuje Lefebvre, nesporné ovliviiuje zpodobnéni daného mista v o¢ich
pozorovatele. Diky slozitosti aktér samych i jejich prosttednictvi je tato ptipado-
va studie unikatni.

Tento prispévek zkouma prostiednictvim ztvarnéni v muzeu vytvareni
dédické odkazu obdobi studené valky v Mad’arsku v oblasti ,,vedle“ Zelezné
opony, v obdobi od roku 1989 (konec ,,zelezné opony“ na zkoumaném tizemi)
do roku 2015 (pfipominka roku 1989 ziskala Oznaceni Evropské dédictvi).
Rozdil mezi vzpominkami Mad’ari na Zivotni podminky a omezenym Zivot-
nim stylem v letech 1949 az 1989 v severozapadnim kouté zemé, i tizkoprsa
prezentace v dominantnich dobovyjch vypravénich, které se sousttedi pouze
na hrdinské a v§zna¢né momenty roku 1956 a 1989 se zkouma prostiednic-
tvim analyzy regionalnich statnich muzei, mistnich soukromych muzei a me-
zindrodné uznavanych vzpominkovych mist. Kromé odlisnych obraznjch
néstrojii a moznosti se zkouméani soustiedi na procesy socialniho inZenjrstvi
zdiraznovani jistych vzpominek a opomijeni jinych béhem vytvaieni dédic-
kého odkazu.
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Museumization of the Iron Curtain Experience?

Through heritagization both the sites and the local populations usually gain
special roles, which are many times retrospectively justified by the reinter-
pretation of the past and the characteristics of the sites. Memories related to
the Cold War period are revived or even (re)created nowadays worldwide by
various media and by the creation of numerous visitor centres, museums and
memorial events. In fact conflicted heritage attractions along border areas do
not disappear, but can change in terms of experiences and dynamics (Mans-
field & Korman 2015) by generating selective memory scapes and strategically
staged experiences. At the researched region of Hungary this memorization of
the Cold War has been realized differently. On one hand the memorization of
the circa half century is an ongoing process by the still existing living memories
and on the other hand it happens parallel along diverse local, regional, national
and even international initiatives and possibilities. These varied methodologies
realized by various actors and circumstances, which as among others Lefebvre
emphasizes, unquestionably influence the representation of the given site in
the receivers’ eyes as well. This complexity by and through the actors makes the
case study unique.

The proposed paper investigates the Hungarian heritagization of the
Cold War period through the museum representations at the territory next
to the Iron Curtain area between 1989 (the cut of the ‘iron curtain’ on the
researched territory) and 2015 (the memorization of 1989 was acknowledged
by the European Heritage Label). The difference between the Hungarian local
memory about the living conditions and restricted lifestyle between 1949 and
1989 at the northwest corner of the country and its narrowed representation
in the dominant historical narratives focusing only on the heroic and glorious
moments in 1956 and 1989 is examined through the analysis of the regional
state museums, the local private museums and the internationally acknowl-
edged open-air memorial park. Besides the different representational tools
and capacities the examination also concentrates on the social engineering
processes of emphasizing certain memories and neglecting others during the
heritagization process.

Melinda Harlov-Csortan; kandidatka Ph.D.; Univerzita Loranda Eétvése v Budapesti,
Madarsko

Studovala (kromé jinych pfedmétll) management déjin, nacionalizmu a kulturniho dédictvi jak
v madarskych, tak v anglicky mluvicich vzdélavacich institucich. Jeji dizertaéni prace se bude
zabyvat zfizenim pamatek Svétového kulturniho dédictvi UNESCO v Madarsku jako spojeni
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mezinarodnich standardl a narodnich pomérd. Zarukou jejiho komparativniho pfistupu je nejen
prezentovani a publikovani vyzkumu prace na vice nez tficeti madarskych a mezinarodnich férech,
ale i aktivni u¢ast v mezinarodnich vyzkumnych tymech.

Melinda Harlov-Csortan; Ph.D. candidate; E6tvés Lorand University Budapest, Hungary

She studied (among many other subjects) history, nationalism and cultural heritage management
in both Hungarian and English-speaking educational institutions. Her dissertation will deal with
the establishment of UNESCO World Heritage Cultural sites in Hungary as a combination of the
international norms and the national circumstances. Her comparative approach is ensured also by
becoming member of international research teams and presenting and publishing her research at
over thirty Hungarian and international forums.

Monika Heinemann: Piijeti zapomenuté minulosti? Pamatnik
LodzZské ghetto (Litzmannstadt Ghetto)

Po cela desetileti neexistovalo v Lodzi, tedy ve mésté, kde nacisté zridili bé-
hem druhé svétové valky druhé nejvétsi ghetto, které bylo zruseno az v roce 1944,
nic, co by jej pripominalo. Teprve az v roce 2003 u prilezitosti nadchézejici 60.
vyroci jeho likvidace iniciovaly méstské tirady zaloZeni pamatniku obétem ghetta
jako pFipominku na zapomenutou valeénou minulost LodZe, a fyzicky ji ukotvily
v panoramatu mésta. Pamatnik, ktery dostal jméno podle mista, kde se nachézi,
»Stanice Radegast®, mél byt symbolem lodZské populace, ktera ,kric¢i s obétmi®,
jak konstatoval starosta mésta Jerzy Kropiwnicki. Avsak, jak uk4zu ve svém pii-
spévku, symbolicka struktura paméatniku se vyhradné soustiedi na dva ptivodce
déje: na némecké pachatele a Zidovské obéti — oba jsou zde vnimani jako nepia-
telé — zatimco polsti obyvatelé okupovaného mésta, svédci, zde chybi.

Ani pamatnik umistény v odlehlé ¢asti mésta sam o sobé, tak ani pripo-
minka historickych udalosti nezahrnuje zaZzitky Polaki z valky a dobova vy-
praveéni. A co vic, blizky pamétni park, ktery mél byt dé€jistém upominkovych
akci, je uréeny pouze polskym drzitelim ocenéni Spravedlivy mezi narody.
Tak tedy je v Gstiedni iniciativé na pripominku lodZského ghetta kontroverzni
a bolestn4 historie osudu polskych Zidovskych sousedti a vniméni polsko-zi-
dovskych vztahti béhem holocaustu zcela opomenuta, a na prilehlém pietnim
misté zvaném ,,Park pamétnikt holocaustu“ je omezena pouze na jejich hrdin-
stvi a mucednictvi. V roce 2009 se stal Pamatnik Stanice Radegast ¢asti Mu-
zea tradic nezavislosti v Lodzi. V mém prispévku také pohovoriim o zptisobu,
jak toto muzeum uchopuje predem vytvotreny prostor, a jaky postoj zaujima
v procesu vyrovnavani se s obtiznou minulosti prostfednictvim vystav v budo-
vé Stanice Radegast.
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Embracing a Forgotten Past? The Litzmannstadt Ghetto
Memorial in £6dZ

For decades, the memory of the Litzmannstadt Ghetto had been virtually
absent in £6dz — the city with the second largest ghetto established by the Nazis
during World War II, which existed until 1944. It was not until the upcoming
60th anniversary of its liquidation in 2003 that the city authorities initiated
the establishment of a memorial for the ghetto in order to regain this long-for-
gotten part of L6dZ’s wartime past and physically anchor its memory in the
cityscape. The memorial — called “Radegast Station” after its location — was
to be a sign of L.6dZ’s population “crying out with the victims,” as mayor Jerzy
Kropiwnicki stated. Yet, as I will show in my paper, the symbolic structure of
the memorial focusses exclusively on two agents, the German perpetrators and
the Jewish victims — both perceived as alien —, while the Polish population of
the occupied city, the witnesses, remain absent. Just as the memorial itself is
situated in a remote part of the town, the way it commemorates the historical
events excludes them from Polish war experiences and historical narratives.
Furthermore, a nearby memorial park, planed for the same commemorative
event, addresses only the Polish Righteous Among the Nations. Thus, the con-
troversial and painful history of the Polish perception of their Jewish neigh-
bours’ fate and Polish-Jewish relations during the Holocaust is omitted in the
central commemorative initiative for the Litzmannstadt Ghetto entirely, while
it is reduced to Polish heroism and martyrdom in the adjoining memorial land-
scape of the “Survivor’s Park.” In 2009, the Radegast Station Memorial became
part of the Museum of Independence Traditions in L6dz. In my paper, I will
also talk about how the Museum addresses the pre-formed memorial space and
which policy it pursues in dealing with this difficult past by means of its own
exhibitions in the Radegast Station building.

Monika Heinemann; vyzkumna pracovnice; Institut Simona Dubnowa pro Zidovské déjiny
a kulturu na Lipské univerzité

Od fijna 2015 pracuje v Institutu Simona Dubnowa jako asistentka feditele. Cervenec 2015 Ph.D.
v oboru déjin vychodni Evropy na Mnichovské univerzité Ludvika Maxmiliana. Téma doktorské
prace: ,Valka a vzpominky na valku v muzeu. Druha svétova valka v polskych historickych
vystavach od roku 1980“. Od zafi 2007 do zafi 2011 vyzkumna spolupracovnice na Collegium
Carolinum v Mnichové. Od prosince 2012 do zafi 2015 pUsobila v sekretariatu némecké sekce
Cesko-némecké a slovensko-némecké komise historik(.

Monika Heinemann; Research Associate at Simon Dubnow Institute for Jewish History and
Culture at Leipzig University;
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Working at the Simon Dubnow Institute as an Assistant to the Director since October 2015. July
2015 PhD in East European history at the LMU Munich. Subject of PhD thesis: »War and Memories
of War in the Museum. The Second World War in Polish Historical Exhibitions since the 1980s«.
From September 2007 to September 2011 Research Associate at the Collegium Carolinum in
Munich. From December 2012 to September 2015 Academic Office of the German Section of the
German-Czech and German-Slovak Historians’ Commission.

Sergey Ilvanyuk, Statni historické museum a Pamatnik Bitvy
o Stalingrad, Rusko

Zaméstnanci Pamatniku a Historického muzea se nyni vénuji praci na novych
tématech, ktera predtim nebyla laické verejnosti ptistupna. V roce 2015 byl prove-
den rozsahly vyzkum pro piipravu vystavy ,Zustat v duchu s Ruskem®, ktera byla
tematicky vénovana vysledkiim piisobeni Bélogvardéjcii na Krymu v roce 1920
a zivotu Ruskych emigrantii v zahraniéi. V roce 2016 byla provedena obdobné roz-
s&hla studie o historii zvlastnich jednotek ¢etnictva v Ruském cisatstvi na konci 19.
a pocatku 20. stoleti, a statni strukture, ktera drzela straz nad integritou zemé. Na
vystavé ,A vy jste modré uniformy ...“ ,,Cetnictvo patra v Carycinu® (dnesni Vol-
gograd) byly prezentovany vzacné a dosud nepublikované dokumenty a fotografie
objevené v archivech. Zavérem bych chtél poznamenat, Ze nasi soucasnici v disled-
ku ,ideologickych chyb“ minulého stoleti musi pro dé€jiny Ruska odkryvat nové ma-
teriély, které osvétluji obtiznou a tragickou dobu pocétku 20. stoleti, jakoby to byly
vzacné fresky ukryté pod mnoha vrstvami omitky.

Memorial and Historical Museum FGBUK «The State Historical
and Memorial Museum «Battle of Stalingrad», Russia

Today, the staff of the Memorial and Historical Museum are working on
the development of new topics that were not previously open to the general
public. In 2015, a large research work was carried out to prepare the exhibi-
tion “Staying with Russia in the Soul”, which was thematically dedicated to
the outcome of the White Army from the Crimea in 1920 and the life of Rus-
sian emigrants abroad. In 2016, an equally large-scale study covered the his-
tory of the gendarmer corps of the Russian Empire in the late XIX — early XX
centuries, a state structure that stood guard over the integrity of the country.
Discovered in the archives of rare and previously unpublished documents and
photographs were presented at the exhibition “And you are blue uniforms...”
Gendarmerie search in Tsaritsyn”. In conclusion, I would like to note that as
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a result of the “ideological errors” of the past century, our contemporaries, as
if rare frescoes under several layers of plaster, have to find new materials il-
luminating the difficult and tragic period of the beginning of the 20th century
for Russian history.

Sergey Ilvanyuk; Ph. D. v oboru historické védy; zastupce feditele Statniho historického muzea
a Pamatniku Bitvy o Stalingrad, Rusko

Studoval na letecké vojenské dustojnické Skole a na Statni univerzité ve Volgogradu. V priibéhu
let 1991-2012 byl dustojnikem ruské armady, poté pracuje ve Statnim historickém muzeu

a Pamatniku Bitvy o Stalingrad.

Sergey Ilvanyuk; Ph.D. in historical sciences; Deputy director of The State Historical and
Memorial Museum “Battle of Stalingrad”

He studied at Antiaircraft missile military command school and Volgograd State University
(administration; historical sciences). During the years 1991-2012 he worked as an officer of the
Russian army, then in The State Historical and Memorial Museum “Battle of Stalingrad”.

Jakub Jares, USTR CR: Soudobé déjiny v deskijch muzeich:
zprdva o vyzkumu

V Ustavu pro studium totalitnich rezimf pracuji na vyzkumném projektu,
ktery se zaméruje na prezentaci soudobych déjin v krajskych, méstskych a dal-
$ich regionalnich muzeich. Jeho cilem je jednak zmapovat a zhodnotit stav pre-
zentace soudobych déjin v téchto institucich, jednak se blize zaméfit na otazku,
zda muzea utvareji specificky lokalni déjinny narativ, anebo spise vyuzivaji a do
mistnich podminek vsazuji narativ narodni. Prispévek predstavi prvni vysledky
vyzkumu, které poukazuji pfedevsim na absenci ¢i rozpacité feseni soudobych

vV

déjin v ¢eskych a moravskych muzeich a zamysli se nad pri¢inami tohoto stavu.

Jakub Jares: The Contemporary History in Czech Museums:
The Report on Research

I work in the Institute for the Study of Totalitarian Regimes on a research
project aimed to present the contemporary history in regional, municipal or
other provincial museums. The objective is to chart and evaluate the state of
the contemporary history presentation in such institutions, as well as to close-
ly focus on a question as to whether museums create a specific local history
narrative, or if they tend to use a national narrative which they set into the

28

local environment. The paper will interpret the first findings of the research
that mostly point to the absence or confused solutions of the contemporary
history in Bohemian and Moravian museums, and will contemplate causes of
this state.

Jakub Jares; Ph.D.; védec; Ustav pro studium totalitnich rezimu

Jakub Jare$ ziskal titul Ph.D. na Karlové univerzité v Praze v roce 2016. Pracuje ve vyzkumné
skuping ,Muzeum v diskuzi“ v Ustavu pro studium totalitnich reZim. Vyu&uje muzeologii na Karlové
univerzité v Praze a je kuratorem nékolika vystav. Je spoluautorem knih o moderni historii Karlovy
univerzity.

Jakub Jares; Ph.D.; scientist; Institute for the Study of Totalitarian Regimes

Jakub Jares received his Ph.D. from Charles University in Prague in 2016. He is working in

a research group “Museums in Discussion” in the Institute for the Study of Totalitarian Regimes. He
teaches museology at Charles University in Prague, and has curated couple of exhibitions. He has
co-authored books on modern history of Charles University.

Marek Junek: Palachiiv pamatnik ve Vsetatech

Narodni muzeum v souc¢asné dobé€ realizuje Paméatnik Jana Palacha ve Vse-
tatech. Jedna se nejenom o klasicky paméatnik, ale Narodni muzeum se zde snazi
vybudovat misto paméti, ktera bude pomoci modernich muzeologickych pro-
stredkti a umélecké trasformace domu pripominat smysl a vyznam obéti Jana Pa-
lacha. Expozice se bude skladat ze dvou ¢4sti: samotného pamatniku a expoziéni-
ho prostoru, ktery pfipomene nejenom Palacha, ale i obdobi 60. let a také druhy
Zivot jeho ¢inu.

Jan Palach (1948-1969), student FF UK, ktery se upAlil vlednu 1969 na pro-
test proti okupaci Ceskoslovenska vojsky Var§avské smlouvy a nastupujici nor-
malizaci v ¢eskoslovenské spole¢nosti. Expozice se buduje v domé, ktery patril
Palachovym rodi¢im a kde stravil velkou ¢4st svého Zivota.

The Monument to Jan Palach in Vsetaty

The National Museum is constructing the Monument to Jan Palach in
Vsetaty at the moment. It is not merely a traditional monument what the Na-
tional Museum attempts to create but the site of memory, which will remember
the sense and the meaning of Jan Palach’s sacrifice through the means of mod-
ern museological tools and artistic transformations of the house. The exposition
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will consist of two sections: the monument and exposition area remembering
Palach and the 1960s period; another will show the other life of his act.

Jan Palach (1948-1969), a student of the Faculty of Arts, Charles University,
who burned himself to death in January 1969 in protest against the occupation of
Czechoslovakia by the Warsaw Pact military forces and the beginning of the nor-
malization of Czechoslovak society. The exposition is being built in the house that
was once Palach’s parents’ property, and where he spent good part of his life.

Marek Junek; Mgr., Ph.D; feditel Historického muzea; Narodni muzeum Praha;

Od roku 2002 plsobi v Narodnim muzeu v oddéleni modernich ¢eskych dé&jin. V letech 2006—
2010 pusobil jako vedouci oddéleni. V letech 2010-2014 ved| katedru stfedoevropskych studii
na Filozofické fakulté Univerzity Karlovy. Od roku 2014 pUlsobi jako feditel Historického muzea
v Narodnim muzeu.

Marek Junek; Mgr., Ph.D; director of Historical Museum; National Museum Prague

Since 2002 he has been working at the National Museum in the Department of Modern Czech
History. From 2006 to 2010 he worked as Head of this department. From 2010 to 2014 he led the
Department of Central European Studies at the Faculty of Arts of the Charles University. Since
2014 he has been Director of the Historical Museum at the National Museum.

Elke Kellner; Mgr.; feditelka; ICOM Rakousko

Elke Kellner studovala Dé&jiny uméni a archeologii na Videnské univerzité a na Yaleové univerzité.
Od roku 2014 je feditelkou ICOMu Rakousko. Pfedtim pracovala jako novinarka pro rakouskou
rozhlasovou a televizni spole¢nost Osterreichischer Rundfunk (ORF), pro Radio O1 (véda) and
OREF llI. Kellnerova zacala pracovni kariéru jako asistentka feditele MAKu—Rakouského muzea
uzitého umeéni / Sou¢asné uméni ve Vidni, poté nasledovala kuratorska prace pro festival uméni
Vienna Art Week a galerii TBA21.

Elke Kellner; Mgr.; Managing Director; ICOM Austria

Elke Kellner studied History of Art and Archaeology at the University of Vienna and at the Yale
University. Since 2014 she is Managing Director of ICOM Austria. Previously Kellner worked as

a journalist at the ORF (Austrian Broadcasting Corporation) for Radio O1 (Science) and ORF lIl.
Kellner started her career as Assistant to the Director at the MAK — Austrian Museum of Applied
Arts / Contemporary Art in Vienna followed by curatorial work for the Vienna Art Week and TBA21.

Daniela Kramerova: Bud'me sentimentalni!

Emoce, ptibéh, fyzické viemy nejsilnéji vytvareji zazitek. Motivuji k navstéve a po-
mahaji pochopit, zapamatovat si a optimalné i uvazovat o prezentovanych jevech.
Priklady stalé expozice Retromusea v Chebu a vystavy Bruselsky sen (o vliva Expo 58
na Zivotni styl v CSSR) piiblizi moZnosti vyuZiti a zneuZiti emocionality a narativu,
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lakavost i zradnost retro znacky. Prvotni sentiment bez otazek miiZe byt na mnoha
rovinach expozice naru$ovan prezentaci riznych vrstev jevii, nejednoznacnosti situa-
ci, motivaci chovani, pozadim vzniku, distribuce, prezentace a uzivani predmétii. De-
sign tu spiSe nez jen esteticky objekt slouzi jako ohnisko piibéhti, spole¢enskych me-
chanismii. Nuancovany nahled nedavno minulych déjt problematizuje jednoznac¢né
polarizovany pohled a rozsituje schopnosti ¢teni aktuélni situace. Ptes nebezpeci fa-
lesného sentimentu, sebepotvrzujiciho obrazu a kyce se domnivam, Ze dne$ni muze-
um a galerie vedle dokumentacni poctivosti, serid6znosti a snahy o etickou korektnost
potiebuje oslovit nejen racionalnimi kanaly.

Let’s Be Sentimental!

Emotions, story, physical perception play the largest role while creating experi-
ence. They motivate to visit and help to understand, remember; optimally, to think
about the displayed phenomena. The illustrations of the permanent exposition in
the Retromuseum in Cheb and the exhibition The Brussels’ Dream (showing the
Expo '58 influence on the life style in Czechoslovakia) will explain the possibilities
of emotionality and a narrative use or misuse, attractiveness and treacherousness
of a retro brand. In numerous levels of the exhibition, the initial sentiment without
questions might be disturbed by the presentation of wide-ranging layers of phe-
nomena, the ambiguity of situations, the motivation in behaviour, the background
of emergence, distribution, presentation and the objects use. Design here serves
rather as a heart of stories, social mechanisms than merely an esthetical object.

A toned sight of olden-day stories problematizes unambiguously polarized perspec-
tive, and increases ability in reading the actual situation. I believe that despite the
danger of false sentiment, self-proving image and kitsch, today’s museum and gal-
lery need more than just address only by rational channels in addition to documen-
tary honesty, seriousness, and effort to be ethically correct.

Daniela Kramerova; Mgr., CSc.; hlavni kuratorka; Retromuseum Cheb

Historicka uméni a kuratorka, ktera se soustfedi na uméni a design od roku 1945 po sou€asnost.
Zajima se o uméni jako o sociopoliticky jev, jeho roli v reprezentaci statu (reprezentace
Ceskoslovenska na svétovych vystavach a vyvoz uméni), uméni ve vefejném prostoru, uméni

a design v zivoté jednotlivce a spole¢nosti. Pripravila vystavy a knihy pro ¢eské galerie (napf.
Bruselsky sen; Jifi Novak — V pohybu; Automat na vystavu). Je hlavni kuratorkou stalé vystavy

v Retromuseu Cheb.

Daniela Kramerova; Mgr., CSc; chief curator; Retromuseum Cheb

An art historian and curator focusing on art and design from 1945 to the present time. She is
interested in art as a socio political phenomenon, its role in the state representation (Czechoslovak
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representation at the World Fairs Expo, art export), art in the public space, art and design in the life
of individual and society. She has arranged many exhibitions; she is an author of books for Czech
galleries (e.g. Brussels Dream, Jifi Novak — In the Motion, The Automatic Exhibition), and has
curated the permanent exhibition in the Retromuseum Cheb.

Elena Kurincova: Muzejnik a tragické dejiny 20. storocia

»Velké” dejiny a velky muzejnik alebo Mizejnik a tragické dejiny 20. Storodia.
Problémy lojality, identity a integrity muzejnika. Zivotné osudy kli¢ovej osobnos-
ti mestského muzejnictva v Bratislave v prvej polovici 20. storocia Ovidia Fausta
(1896-1972). Budoval v medzivojnovom obdobi mizeum kniznicu , archiv ( Vedec-
ké tstavy ) ako vyrazné centrum vlastivedného vyskumu. Ako lokalny patriot ne-
meckej narodnosti (“Presporak®) lojalny k rezimu Slovenského statu bol po vojne
prepusteny zo sluzieb. Docasne internovany v zbernom tabore pre Nemcov v Petr-
Zalke, zatknuty pre exponovanie za fasisticky rezim, bolo mu zrusené osvedcenie
o Statnom obéianstve, nariadené niitené vystahovanie z Bratislavy a konfiskicia
majetku. Po udeleni obéianstva epizodické zamestnania v roznych kultirnych insti-
tciach mimo Bratislavu. Opatovny navrat v roku 1970 do Mestského miizea v Bra-
tislave v pozicii odborného pracovnika. Paradoxne rezim, ktory ho prenasledoval
mu v rokoch 1965, 1968 udelil vyznamenanie za prinos v oblasti kulttry a osvety.
Svoju pozostalost venoval Mestskému mutzeum.

Elena Kurincova, The Bratislava City Museum, Slovakia

The “great” history and a great museum professional or A museum profes-
sional and the tragic 20th century history. The museum professional’s matter of
loyalty, identity and integrity. The life story of the key figure of the city museum
administration in Bratislava in the first half of the 20th century, Ovidius Faust
(1896-1972). He would build museum, library, archive (Scientific Institutes)
as a distinctive centre of the local history and geography research. As a local
patriot of the German roots (“Presporak person”), loyal to the regime of the
Slovak State, he was released from the service after the War. Next he was tem-
porarily interned in a concentration camp for Germans in Petrzalka, arrested
for supporting the fascist regime, his certificate of citizenship was voided, he
was expelled from Bratislava, his property was confiscated. After acquiring
the citizenship, episodic jobs in many cultural institutions outside Bratislava.
Comeback to the Bratislava City Museum in 1970 as a museum professional.
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Paradoxically, in 1965 and 1968, he was awarded the decoration for asset in the
culture and the public education spheres by the regime he had been persecuted
by. He donated his heritage to the City Museum.

Elena Kurincova; Dr.; vedouci odborného oddéleni; Muzeum mésta Bratislavy

V letech 1980-2004 odborna vyzkumnice ve Slovenském narodnim muzeu; v letech 2004—2005
odborna vyzkumnice na Slovenské akademii véd; odborna vyzkumnice a kuratorka v Muzeu mésta
Bratislavy, 2005.

Elena Kurincova; Dr.; Specialized department manager, curator; Bratislava City Museum

Expert researcher Slovak National Museum 1980-2004, expert researcher Slovak Scientific
Academy 2004—-2005, expert researcher, curator Bratislava City Museum 2005

Michal Kurz: Potencial (ne)reflektovaného prostoru:
»socialistické” pamatniky a jejich soudobé muzejni vyuziti

Muzejni novostavby vznikaji v éeském kontextu jiz mnoho desetileti jen zcela
vyjimecné; prostorové vychodisko a rimec nové koncipovanych expozic naopak
predstavuji vesmés budovy starsi, symbolicky i vizualné neziidka vymluvné spja-
té s dobou svého vzniku. Specifickou a pomérné vyhranénou pozici mezi nimi za-
ujimaji objekty, jeZ byly k muzejnim, potazmo memorialnim tGéeliim (pie)budo-
vany v obdobi statniho socialismu. Pfispévek se pokusi skrze trojici riznorodych
prikladt — Narodni pamatnik na Vitkove, Pamatnik II. svétové valky v Hrabyni
a ,rodny“ dim Klementa Gottwalda v Dédicich — poukazat na soucasnou (ne)
schopnost produktivniho odborného uchopeni, reflexe a prezentace téchto ,,mo-
numentd” Siroké vefejnosti a zarovein naznacit jejich prozatim jen malo vytézeny
muzeologicky potencial. Vzhledem k architektonickému ztvarnéni, specifickému
vizualnimu kodu i systému navazanych symbolickych konotaci nemuseji podob-
né budovy predstavovat pouze fyzicky a prostorovy obal konkrétnich expozic, ale
mohou se stat Gstfednim exponatem sui generis. Jejich reflexivnéjsi kritické ,,cte-
ni“ nabizi v obecném kontextu muzejni prezentace modernich a soudobych déjin
fadu zajimavych impulzi.

Potential of (Non)Reflected Space: “Socialistic” Memorials and
Their Present-Day Museum Use

Hardly any new museum building in the Czech context has been put up for
many decades; vice versa, a spatial point of departure and a scope of newly
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formed expositions are largely presented by older buildings, which are often
tellingly tied, symbolically and visually to the period of their origin. Buildings
that occupy a specific and relatively distinct position among them are those (re)
constructed for museum or memorial purposes in the period of the state so-
cialism. Using three various examples: the National Monument on Vitkov Hill,
the World War II Memorial in Hrabyné, and Klement Gottwald’s natal home in
Dédice, this paper attempts to point to the present (dis)ability to productively
and professionally handle, reflect and present such “monuments” to the wide
public, as well as to indicate their up-to-now-not-properly-exploited museo-
logical potential. Considering the architectonic interpretation, a specific visual
code as well the system of established symbolic connotations, such buildings
are not bound to present merely a physical and spatial container of particular
expositions but may become the key exhibit sui generis. Their more reflexive
critical “reading” offers a number of interesting impulses in general context of
the modern and contemporary history museum presentations.

Michal Kurz; PhDr.; kandidat Ph.D.; Katedra ¢eskych dé&jin Filozofické fakulty Karlovy univerzity
2016 — PhDr., Filozoficka fakulta Karlovy univerzity v Praze; 2012-2015 — Mgr., Filozoficka fakulta,
Karlova univerzita v Praze; vyzkumné zajmy: Kultura ¢eskoslovenského stalinismu, Dé&jiny eské
moderni architektury a pamatkové péce, Planovani moderniho velkomésta jako politicky nastroj.

Michal Kurz; PhDr.; Ph.D. candidate; Department of Czech History, Faculty of Arts, Charles
University Prague

2016 — PhDr., Faculty of Arts, Charles University Prague, 2012—2015 — Mgr., Faculty of Arts,
Charles University Prague, Research Interests: Culture of Czechoslovak Stalinism, History of
Czech Modern Architecture and Heritage Preservation, Modern City Planning as a Political
Instrument

Vojtéch Kyncl: Lidice jako zneuzity symbol

Lidice a jejich piibéh jsou jednim z nejvyraznéjsich piikladi lidského bar-
barstvi v modernich ¢eskych a evropskych déjinach. Valeény zloéin, jenz mél sviij
zacatek v nacistické potiebé kruté msty za smrt Reinharda Heydricha, dostal své-
tového vyznamu: Lidice se v dobé valky staly symbolem miru a v dobé miru byly
symbolem valky. Uéelem piispévku je ukazat tradovanou fikci a skuteéné pozadi
fascinujiciho pribéhu.

Nedavno provedeny historicky vyzkum v c¢eskych, némeckych a polskych ar-
chivech odhalil fadu témat, kterd méla byt z rtiznych divodi utajena pred verej-
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nosti, nebot by narusila nekriticky obraz Lidic se vS§emi lidskymi slabostmi a chy-
bami jejich obyvatel i zmanipulovaného politického odkazu. ,,Symbol narodniho
utrpeni®, jak byly nazyvany bezprostiedné po valce, byly Lidice vnimany jako
nedotknutelny éernobily pomnik, jehoZ vyznam ale spoc¢iva praveé v barevnosti

a nevyzpytatelnosti Zivota.

Lidice se mély stat narodnim sjednocujicim symbolem utrpeni, ale souc¢asné
oslavou nového Zivota ve zménéné demokratické a svobodné dob€. Vedle sebe
sedéli na ¢estné tribuné v letech 1945-1948 lidé jako general Heliodor Pika,
poslankyné Narodniho shromézdéni a také mistopiredsedkyné Svazu osvoboze-
nych politickych véznt dr. Milada Horakova, poslanec Narodniho shromézdeé-
ni a soucasné predseda Svazu éeskych partyzani Rudolf Slansky, nebo ministti
Jan Masaryk a Bohumil Lausman. V§ichni jmenovani byli pozd€ji zavrazdéni
predstaviteli KSC jako politicky nepohodIné osoby. Pfestoze se komunistic-
ky rezim snazil vytvaret z Lidic nedotknutelny symbol protifasistického hnuti
a svétového miru, dokazal jeho odkaz saim brutalnim zptisobem poslapat. Tak
jak bylo zachéazeno s lidmi, zachazela komunisticka reprezentace i se symbolem
lidického zloéinu.

Konferen¢ni piispévek nejen priblizi utajované udalosti, které komunisticky
rezim, ale i souc¢asna expozice nepredstavuji. Bude se zaobirat téZ moZnou napra-
vou tohoto stavu.

Lidice as a Misused Symbol

Lidice and its story serve as one of the most striking illustrations of the
human barbarism in both the modern Czech and European history. This war
crime, whose origin lies in the need of Nazis to plot a cruel revenge for Rein-
hard Heydrich’s death, has acquired the world’s significance: Lidice became
a symbol of peace during the course of the War, whereas in peace it has been
a symbol of war. This paper aims to show a circulating fiction and the true
background of that fascinating story.

The recent historical research conducted in Czech, German and Polish ar-
chives has revealed numerous topics that should have been kept secret from the
public for various reasons, since they would have disrupted a noncritical image
of Lidice with all sorts of human weaknesses and errors of its residents, as well
as its rigged political legacy. “The symbol of the nation’s distress”, as Lidice
began to be called shortly after the War, would be perceived as an untouchable
black and white memorial, whose significance, however, lies in colouring and
unpredictability of the life.

35



Lidice should have become a national and uniting symbol of distress as well
as the celebration of a new life in the changed democratic and free period. Sit-
ting next to each other on the grandstand of honour between the years 1945 and
1948 were figures such as General Heliodor Pika; the Member of the National
Assembly, the Vice Chairperson of the Union of Liberated Political Prisoners,
Dr. Milada Horakovéa; the Member of the National Assembly, the Chairperson
of the Union of Czech Partisans, Rudolf Slansky; Ministers Jan Masaryk and
Bohumil Lau$man. Seen as politically inconvenient all of them would be later
executed by the Communist Party of Czechoslovakia’s officials. Despite the fact
that the communist regime exerted effort to use Lidice as an untouchable sym-
bol of the anti-fascist movement and the world peace, its legacy would be able
to brutally trample upon itself. Like people had been treated, so did communist
officials the symbol of Lidice.

This conference paper will elucidate the restricted events that neither com-
munist regime nor the contemporary expositions have shown. It will deal with
a prospective reform of the current state.

Vojtéch Kyncl, PhDr., PhD.; Védecky pracovnik oddéleni 20.stoleti, Historicky tistav Akademie
véd Ceské republiky

Historik se specializaci na dobu nacionalné-socialistického rezimu, druhou svétovou valku

a povalecné déjiny stfedni Evropy s ohledem na dopady nacistické perzekuce

Vojtéch Kyncl, PhDr., PhD.; scientist; The Institute of History, Czech Academy of Science,
Prague

Historian with specialization of the 20th Century, concentrations: History of Nationalsocialism,
World War I, after war history of central Europe.

Patrick Lehnes: Od pozitivni po provokativni interpretaci

Je pravdépodobné mozné, Ze predméty v muzeich dokumentuji ,,nase” déjiny
»objektivnim*“ zptisobem. Jakékoli takovd domnénka ale nebere v potaz, Ze jiz
samo rozhodnuti zachovat dany predmét je zalozeno na hodnoté vyjadreni néko-
ho jiného. Je zachovan, protoze se ma za to, Ze by mél byt uchovan, jelikoz mél
pro doty¢nou osobu ¢i skupinu osob néjaky vyznam.

Kromeé toho, jakmile pfedmét predstavime, ddme ho do urcitého kontextu. Ob-
vykle se je snazime zasadit do kontextu, ktery ma pro navstévnika néjaky vyznam.
Jinak by ani nemélo viibec Zadny smysl takovy predmét vystavovat. Ale to co je po-
vazovano za smysluplné, ma co do ¢inéni s odlisnym kulturnim prostiedim lidi.
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Nova Huta, méstska ¢tvrtf vybudovana po valce na predmésti Krakowa, je
interpretovana riznymi zptisoby z riiznych hledisek. Néktera potvrzuji pte-
svédceni a postoje mnoha navstévnikt. Nicméné, nékteré interpretace miizou
stanoviska n4vstévnikt zpochybnit. Jiné interpretace hmotného dédictvi jsou
vnimény jako vyjadreni pochybnosti zaméstnanci muzea. Dokonce i ponice-
ny predmét lze interpretovat. Nékteré interpretace ¢tvrti Nova Huta zastavaji
misti nahled, jiné zasazuji toto dédictvi do narodniho rdmce, a kone¢né, nékteri
navstévnici se podivuji, pro¢ zde neni viibec zminén evropsky rozmeér historie
¢tvrti Nova Huta.

Interpretace miiZze zménit vyznam kulturniho dédictvi. V tomto ohledu nezii-
stava kulturni dédictvi v neménné podobé. Ale kromé toho miize byt interpretace
vyzvou pro navstévnika k prekonani stereotypti a rozsireni obzorti. Miize navstév-
nikovi pomoci zménit pfedpojata piesvedcéeni a dokonce i vnimani identity. Proto
tedy neseme odpovédnost za interpretaci dédictvi. Za prvé je nutné, abychom si
byli védomi nasi vlastni implicitni presumpce. Za druhé je nutné reflektovat profe-
sionélni etiku interpretovani kulturniho dédictvi 21. stoleti.

From affirmative to provocative interpretation

Arguably, it is impossible that museum objects document “our” history in
an “objective” way. Any such presumption is probably unaware that already the
decision to preserve an object is based on a value statement by someone. It is
preserved because it is considered worth to be kept, because it is meaningful for
a person or a group of persons.

Furthermore, as soon as we present an object we will put it into a context.
Usually, we strive to embed such objects into contexts that are meaningful for
visitors. Otherwise, there would be no reason to present them at all. But, what
is considered meaningful has to do with the different socio-cultural back-
grounds of people.

Nova Huta, a post-war city quarter in the suburbs of Krakow, is interpreted
in various ways from different perspectives. Some re-affirm beliefs and atti-
tudes held by many visitors. However, the same interpretation might challenge
other visitors’ views. Other interpretations of the same physical heritage are
felt as challenging by the official museum staff. Even a destroyed object can be
interpreted. Some interpretations of Nova Huta take a local perspective, other
interpretations embed this heritage in a national frame of reference, and finally
a visitor comes wondering why the European dimension of Nova Huta’s history
has not been mentioned at all.
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Interpretation can change the meanings of cultural heritage. In this respect
cultural heritage does not remain unchanged. But furthermore, interpretation
can challenge visitors to overcome stereotypes and broaden their horizons. It

can help visitors to change preconceived beliefs and even their sense of identity.

Therefore, we carry responsibilities when we interpret heritage. First, we need
to become aware of our own implicit presumptions. Second, we need to reflect
the professional ethics of interpreting cultural heritage in the 21st century.

Patrick Lehnes, University of Freiburg / Interpret Europe — European Association for Heritage
Interpretation

Alisa Lisovskaya: Zkusenosti s muzealizaci traumatickyjch
pamétnich mist v Rusku. Vyprdvéni GULAGu jazykem vystav
o déjinach.

Evropa ma s muzealizaci mist byvalych koncentraénich tabori, holocaus-
tu a ttlaku bohaté zkusSenosti. Mame zde mnoho ptikladi obnovy pamétniki:
Pamatnik a muzeum Osvétim-Biezinka/Auschwitz-Birkenau v Polsku, belgic-
ky Kazerne Dossin, némecky paméatnik Buchenwald, ¢esky Pamatnik Terezin
a mnohé dalsi. Od 9o. let pievazuje tendence preménit do¢asnou komunikativ-
ni pamét na dlouhodobou kulturni pamét — pomniky a muzea. V riznych ze-
mich byly na narodni Grovni vystavény pamatniky, napt. Yad Vashem v Jeru-
zalémé, Muzeum holocaustu ve Washingtonu, Paméatnik holocaustu v Berliné.
Holocaust je evropska historie, jak by se to dalo nazvat, globalné se vSak v né-
rodnim pojeti zasadné lisi.

Tak, jako v mnoha zemich, se v ramci muzejnich prostor vzkazy adresované
verejnosti lisi u statnich a nestatnich instituci. V Rusku se nestatni historické
a kulturni instituce stavaji nositeli vzpominkové kultury (vzriistajici), vypraveéji
piibéhy, které prekracuji rozumnou hranici. Podle rekonstruovanych dikazd,
které ukazuji udalosti sovétského obdobi a siti tabortt GULAG, maji tyto nestét-
ni organizace tendenci formovat civilni stanovisko a aplikovat jej do kolektivni
paméti. Neni tieba zdiraziovat, ze v sou¢asném Rusku zadn4 statni instituce
neprovadi vyzkum, oborové studie a ani bad4ni na mistech byvalych tabor.
Takze nestatni organizace (napf. muzeum politickych represi Perm-36 v Per-
mu, Pamétnik mezinarodniho sdruzeni v Moskvé) se snazi muzealizovat mista
véznéni a represi svymi vlastnimi prostiedky. Postoj vlady viéi této situaci lze
vyjadrit slovy ruského historika Etkind A., ktery k4, Ze v Rusku neni ,pevna“
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vzpominka na represe a sovétské politické vézné (pamatniky, pomniky vybudo-
vané vladou) ale mnohem ,jemnéjsi“ vzpominka — knihy, paméti, filmy.

Tuto situaci vyjadiuje vystava nazvana V izolaci (Moskva, 2015) pofadana
komunitou Mezinarodni pamatnik a vénovana politickym vézitim v sovétskych
taborech a vézenich v obdobi od 20. do 80. let 20. stoleti. ,Pamatnik® je rusky
spolek, ktery se vénuje historii a lidskym praviim, a je ¢inny v mnoha post sovét-
skych statech, soustiedi se na zaznamenavani a publikovani sovétskych totalit-
nich déjin. Vystavni predméty jsou soukromé a na vystavu je vénovalo mnoho
rodin. Design vystavy pfipomina navstévnikovi dfevénou schranku uzivanou
v Sovétském svazu. Na vystavé Ize zhlédnout dopisy, které jsou ditkazem duchov-
niho odporu viici nasili a symboly moréalnich zasad.

Zda se, Ze v Rusku neni genocida a represe sovétské éry oficidlné uznavéna.
Ale tendence pozvednout pamét naroda lze spatfit v mnoha projektech nestat-
nich instituci, které méni koncepci a podporuji metody dle hodnot moderni
generace, ktera ma k udalostem sovétskych koncentraénich tabort a holocaustu
daleko.

Russian Experience museumification of the traumatic memory
sites. Telling about GULAG phenomena by the language of
historical exhibition

Europe has a great experience of museumification of the sites of the former
concentration camps, Holocaust and repressions sites. There are many exam-
ples of such restoration of memorials: Poland Auschwitz-Birkenau Memorial
and Museum, Belgium Kazerne Dossin, German Buchenwald Memorial, Czech
Teresin Memorial and so on. Since the 9os there was a tendency to transform
the temporal communicative memory into long-term cultural memory — mon-
uments and museums. On the national lever there were erected in different
countries memorials: Yad Vashem in Jerusalem, Holocaust Museum in Wash-
ington, Holocaust Memorial in Berlin. Holocaust is the European historical
memory so to say, global, but there many differences between many national
memories concerning this phenomena.

Instead of fixing the unified transnational memory of the Holocaust and
all connected with it, Europe needs to combine different self-critical national
memories (sociologist and historian Assmann A.).

As in many countries there is a difference within the museum space of the
messages addressed to the public between the state and non-state institu-
tions. In Russia non-state historical and cultural institutions become a con-
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ductor of memorial culture (upward), they tell the stories that are already
gone overboard. According to the restored evidences showing the events of
Soviet time with its net of GULAG camps, such non-state institutions tend
to form the civic stand and apply to his collective memory. Needless to say
that nowadays in Russia there is no authorized research, field studies and
investigations in the camp places organized by some state institution. So the
non-state organizations (for example, the Museum of political repressions
Perm-36, Perm; the International society Memorial, Moscow) try to muse-
umificate the places of imprisonment and repressions by their own means.
The government position towards this situation could be expressed by the
words of the Russian historian Etkind A. who says that in Russia there is no
“hard” memory of the repressions and Soviet political prisoners (memorials,
monuments erected by the government) but much more “soft” memory —
books, memoirs, films.

There should be given an illustration of such situation — an exhibition “In-
communicado” (Moscow, 2015) of the community “International Memorial”
dedicated to political prisoners of Soviet camps and prisons in the period of
1920-s — 1980-s. The Memorial is a Russian historical and civil right socie-
ty that operates in a number of post-Soviet states and focuses on recording,
publishing the Soviet totalitarian history. The exhibition objects are private,
brought by different families for this exhibition. The design of exhibition re-
minds a visitor the wooden mailing box used in Soviet time. The exhibition
contains much letters that are only evidences of spiritual and a sign of moral
resistance to violence.

It seems that in Russia the phenomena of genocide and repressions of Soviet
time has not been and won’t be recognized officially. But the tendency of the
rising the national memory upwards is exhibited today in different projects
of non-state institutions that change conceptions and material feed methods
according to the values of the modern generation that is far from the Holocaust
and Soviet concentration camps’ events.

Alisa Lisovskaya; Ph.D.; koordinatorka vystavy; muzeum Moskevsky Kreml
Oddéleni mezinarodnich vztahd, kuratorka a koordinatorka vystavnich projekti

The International Relations’ Department, curator and coordinator of exhibition projects
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Daniel Logemann: Prezentace nasili. Presuny strategii
kuratora

Tento prispévek se vénuje porovnani odli$nych pristupt kuratort k prezenta-
ci nasili prostfednictvim vystavenych predméti, které patrily obétem. Zd4 se, Ze
kompozice architektury, vitriny a celkovy esteticky ramec /scénografie spolu se
zasazenim do kontextu prostiedi a text jsou pro pochopeni ,vztahti“ kuratort
k pfedmétim, ale i jejich pivodnim majitelim a historii zcela zasadni. Ve svém
vysledném zptsobu prezentace sdéluji navs§tévnikovi cosi o postojich kurato-
ra k historii, a aspektech, které chtéji sdilet s navs§tévniky. P¥ispévek lze chapat
jako krok k uvazovani o slozit€jSim zptisobu presunt strategii kuratort pii liceni
nésili. Zejména vychodoevropské spolec¢nosti se v poslednich desetiletich snazi
prezentovat vlastni utrpeni a vlastni obéti. Nicméné starsi vrstvy déjin a adopce
globalnich trendt nas pfiméje licit i utrpeni jinych.

Nékolik polskych muzei rtiznych desetileti (koncentraéni tabor Auschwitz—
Birkenau/Osvétim—Biezinka, pamatné misto vézeni Pawiak, Muzeum tragedie
v Katyni), pamatné misto Buchenwald v Némecku, jsou v prezentaci uvedeny
jako priklady, které jsou zamérené, mimo jiné, na prezentaci udalosti, rozmluvy
ve spole¢nostech, vztahy mezi obétmi a kuratory nebo na vliv prezentaci v mu-
zeich. Zda4 se, Ze je otazka, zda existuje propojeni mezi zptisoby prezentace, vel-
mi podnétné: Lze ve vystavach pozorovat pfesun strategii kuratort? Lze zméfit
a popsat nésili prostiednictvim pfedméti? Je podstata toho vyjadieni hmotna ¢i
nehmotn4, tvori ji spiSe pfedméty nebo scénografie?

Presenting violence. Transfers of curatorial strategies.

The paper compares how by displaying objects that belonged to victims
curators differently treat violence. The embedment in architecture, showcases
and aesthetic settings/scenography as well as contextualization by surround-
ings and texts seem to be crucial in understanding the curators’ ‘relationship’
towards not only objects but also their former owners and history. In the end
modes of presentation tell the visitor something about the perspective curators
have towards history and which aspects of it they want to share with visitors.
The paper sees itself as a step to think in a more complex way on processes of
transfer of curatorial strategies in depicting violence. Especially Eastern Eu-
ropean societies in the last decades aspire to present their own suffering and
victimhood. In addition older historical strata and adoption of global trends
induce to depict also sufferings of others.
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Focussing on several Polish museums from different decades (Auschwitz—Birk-
enau memorial, Pawiak prison memorial site, and Katyn museum) and the me-
morial site in Buchenwald, Germany, the paper will focus on how history of the
presented events, discourse in societies, relationship between victims and curators
— to name only few — influence presentations in museums. Stimulating seems also
the question if there are interconnections between modes of presentations: Can we
observe transfers of curatorial strategies between exhibitions? Can we measure and
describe such transfers and influences? Are we even able to speak about a common
language in depicting violence through objects? Is the essence of this language tan-
gible or intangible, made more out of objects or more out of scenography?

Daniel Logemann; Dr.; feditel; Européisches Kolleg Jena, reprezentace 20. stoleti (Friedrich-
Schiller-Universitdt Jena)

V letech 2000 az 2007 studoval v Jené, Lublinu a Krakové dé&jiny vychodni Evropy, polskou
literaturu, dé&jiny jihovychodni Evropy. Na univerzité v Jené ziskal titul Ph.D. dizertaéni praci

o kazdodennich kontaktech Némcl a Polaku v Lipsku v letech 1972 az 1989. Od roku 2010 do
roku 2015 pracoval jako vyzkumny asistent a kurator v Muzeu druhé svétové valky v Gdarisku
v Polsku. Od ledna 2015 je feditelem Europaisches Kolleg Jena.

Daniel Logemann; Dr.; director; Européisches Kolleg Jena, reprezentace 20. stoleti (Friedrich-
Schiller-Universitat Jena)

Daniel Logemann studied East European history, Polish literature, and Southeast Europe studies
in Jena, Lublin, and Cracow from 2000 to 2007. He received his PhD from the Jena University with
a dissertation about day-to-day contacts between Germans and Poles in Leipzig between 1972
and 1989. From 2010 to 2015 he worked as a research assistant and curator at the Museum of the
Second World War in Gdansk, Poland. Since February 2015 he has been managing director at the
Européisches Kolleg Jena.

Lenka Mrazova: Nékolik poznamek k problematice didakticky
vyvazené interpretace dejin

Muzea maji nelehkou tlohu. Jsou strazci historie, jeji vykladni skiini i ¢ernym
svédomim. Ukazuji okamziky radosti, pokroku a velkych ¢ini, stejné jako bolest,
kiivdu, strach a vinu. Kazdy z téchto momentti je spojen, byt vzdalené, s osob-
ni historii kazdého z nés, na$ich rodiét, dédt nebo pradéda. Proto se nas doty-
k4, védomeé ¢i podvédomé ndm zasahuje do nasich zivotti. Tato osobni historie
nase Zivoty néjak ovlivnila, nékam je posunula. Je stale pfitomn4 v soucasnosti.
Zrcadli ji mnoho aktualnich udalosti. I proto je tak téZké vybrat vhodny zptisob
zprostfedkovani déjinnych udalosti, je obtizné vybrat idealni zptisob interpretace
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téchto udalosti. Jak tedy pracovat s interpretaci déjin? Lze najit takové principy
prezentace historie, aby tato prezentace byla tak objektivni, jak jen dokaZeme?
Které momenty napomahaji vyvazenému pohledu a podporuji procesy usmire-
ni i v pfipadé velmi bolestnych déjinnych udalosti? Které momenty pomohou
navstévniklim porozumeét a spravné pochopit? A které pochopeni je vlastné to
spravné?

A Few Comments on Issues of Didactically Balanced
Interpretation of History

The role that museums occupy is not the easy one. They are guardians of
history, its display window as well its troubled conscience. Museums show mo-
ments of joy, progress and great deeds, as well as sorrow, injustice, dread, and
guilt. Each of these moments is linked to a personal history of each of us, our
parents, grandparents or great grandparents, no matter that just a bit some-
what. Therefore we are touched by that history, our lives are either consciously
or unconsciously affected. This personal history has a certain impact on our
lives, it has pushed them somewhere. It is ever present even today. It is mir-
rored by many current events. That is the reason why it so difficult to pick an
appropriate manner how to mediate historical events; it is not easy to choose an
ideal way how to interpret them. Well, what should be a fashion to work with
history interpretation like? Is it possible to discover such principles of the histo-
ry presentation so that it would be as objective as we are able to provide? What
moments help balanced perspective and promote reconciliation processes also
in situations like painful historical events? What moments would help visitors
perceive and rightly understand? Which is actually the right comprehension?

Lenka Mrazova; Mgr.; instruktorka, Katedra UNESCO pro muzeologii a svétové dédictvi,
oddéleni muzeologie; Msarykova univerzita Brno

Lenka Mrazova koordinuje Katedru UNESCO pro muzeologii a svétové dédictvi a je instruktorkou
v oddéleni muzeologie v Ustavu archeologie a muzeologie Filozofické fakulty Masarykovy
Univerzity v Brné v Ceské republice. Je lektorkou odbornych $koleni pro muzejni pracovniky

a pracovniky v oblasti kulturniho dédictvi, pracuje jako metodicka vzdélavacich projektd pro
zakladni a stfedni Skoly s dirazem na slozita obdobi déjin, mezikulturni vzdélavani a aktivni
obcanstvi. Osobné se zajima o nalézani pouzitelnych zplsobud pro pochopeni a uziti d&jin

a dédictvi ve vyuCovacim procesu.

Lenka Mrazova; Mgr.; Instructor, UNESCO Chair of Museology and World Heritage; Centre of
Museology, Masaryk University Brno

Lenka Mrazova coordinates the UNESCO Chair of Museology and World Heritage, she is an
Instructor at the Centre of Museology in the Department of Archaeology and Museology, Faculty
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of Arts, Masaryk University in Brno, Czech Republic. She is a vocational training lecturer for
museum and heritage professionals and works as a methodologist on educational projects for
primary and secondary schools directed at difficult pieces of history, intercultural education and
active citizenship. Her personal interest lies in discovering practical ways of understanding and
using history and heritage in learning process.

Jifi Neminar: Hluc¢insko — region s odlisnou minulosti

Ma smysl ve 21. stoleti icelove rozvijet identitu? Jak prezentovat némeckou
minulost v ¢eském prostredi? Jak ji prezentovat domacim a jak nezicastnénym
neznalym problematiky? Jak se vyrovnat s ticasti na aktivitach nacistického rezi-
mu a s povaleénym vysidlenim? Kdo je padouch a kdo je hrdina?

Vsechny tyto otazky si klade stala expozice Kdo jsou lidé na Hluc¢insku. Sple-
tita historie poslednich sta let poloZila n€kolik vrstev paméti, které se vzajemné
prekryvaji, ba si ¢asto i navzajem odporuji. Muzeum tak stoji pfed nékolikerym
problémem. Musi se pokouset odkryt jednotlivé vrstvy, ale zaroven 1é¢it trauma,
které v disledku dramatického historického vyvoje nastalo. Ma hledat odpoveédi
po moznostech lidského chovani a navadét k zamysleni.

Fotografie a exponaty ptiblizuji lidské osudy a osobni dramata. Zaroven vsak
ukazuji multiperspektivitu pohledti. Pfedmétem referatu bude ukazka, jak se vy-
poradava s nekompromisni minulosti Muzeum Hluéinska.

Hlucinsko — The Region with the Different Past

Is identity worth being intentionally cultivated in the 21st century? How to
present the German past in the Czech environment? How to present it to the
domestic, and how to do that to those who are not involved and are not familiar
with the issue? How to cope with the participation in the Nazi regime activities
and post war expulsion? Who is a villain and who is a hero?

All of these questions are put by a permanent exposition called Who
Are the People in Hluéinsko? The intricate history of the recent one hun-
dred years has laid some layers of memory, mutually overlapped, frequently
contradicting each other. Therefore, the Museum is encountered by a mul-
ti-problem. It is bound to try to uncover single layers, as well as treat a trau-
ma resulting from the dramatic historical development. It is supposed to
search for answers to possibilities of human behaviour and be thought-pro-
voking.
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Photographs and exhibits elucidate human destinies and personal dramas.
At the same time they show a multi-perspective. The subject of this paper will
be the illustration of how the Museum Hluéinsko copes with the uncompromis-
ing past of Hlucinsko.

Jifi Neminar; PhDr.; muzejni pedagog; Muzeum Hiudinska;

Absolvent historie na FF UK. Od roku 2015 pusobi v Muzeu Hlu€inska, kde usiluje o vSestranny
rozvoj regionu. Pfedmétem jeho odborného zajmu je didaktika déjepisu, kultivace ¢eského
muzejnictvi, teorie nacionalismu a kolektivni pamét.

Jifi Neminar; PhDr.; museum educator; Museum of Hiu¢in Region;

Gabor Olah: Souvislost pravdy a uméni ve vztahu k muzejnim
vystavnim strategiim

V svém vyzkumu se zabyvam prezentaci pohnutych obdobi minulosti v mu-
zeu, hledam performance kolektivni paméti ve vefejném prostoru, a nakonec ob-
jevuji strategie ztvarnéni pohnuté minulosti ve vefejné sféfe. Muzea a pamatniky,
které se zabyvaji problematickou minulosti a traumatickymi udalostmi mtzou
jednak zprostiedkovat proces piechodu k demokratickym spole¢nostem, nebo
pomoci zpracovavat tragické udalosti, napt. verejné zlo¢iny. Néktera pamét-
ni muzea vyuzivaji umeélecka badani namisto vystavy, aby primeéla navstévniky
sdilet interpretacni strategie minulosti reprezentované interpreta¢ni komunitou.
Tak muzea vyuzivaji umeéni, audio a video materiély, lieni tragickych pribéht
jednotlivet a efektt zdGrazinujicich emoce. Lze fici, Ze se muzea méni na vytvarné
galerie. Badiou (2005) tvrdi, Ze ma uméni terapeutickou funkci, a tak muzea ma-
Zou podpotit uzdraveni spolecnosti. Toto tvrzeni rovnéz plati pro pamétni muzea
coby strategii, ktera nabizi smifeni s minulosti.

Paul Williams (2007) se zabyva pamétnimi muzei celého svéta, jako by exis-
toval univerzalni a vécény jazyk truchlici nad/a zabyvajici se minulosti vyjadreny
v lidskych pravech, a jakoby tento jazyk nemél politicky vyznam. Kritizovanim
takového stanoviska Hein (2000) tvrdi, Ze v mnoha piipadech odkazy pamétnich
muzei na ,pohnuté doby minulosti“ nejsou nic, nez tvrzeni opravnénosti. Moz-
na nestaci podivat se na projevy aktérii pamétnich muzei, kteti prirozené mlu-

vi o dtilezitosti ptipominani obéti jakékoli nespravedlnosti v minulosti. Musi-
me také prozkoumat zptsoby, jakymi je instituce ukotvena v mistnim socialnim
prostiedi. S ohledem na pamétova studia je analyza vystav zcela pretizena sféra,
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nikoli novy smér. Novy prostor by snad mohla poskytnout studie ohlasu na vysta-
vy, coZ by mohlo ukazat, Ze jsou muzejni vystavy mnohem méné G¢inné, pokud
jde o formovani povédomi divaka o déjinach, nez bychom mohli ¢ekat. V tomto
smyslu lze pouzit k analyze performance muzea a tirovné ohlasu prezentovanych
vyznami navstévniky muzea kulturné socialni koncept kulturni pragmatiky.
Mym cilem je dospét k sociologickému pochopeni procesii opétovného zkou-
maéni pluralitnich interpretaci minulosti prostiednictvim empiricky podrobnych
a teoreticky ukotvenych vysvétleni 1) socialnich procesti a kulturnich zdrojt uziva-
nych pro performanci pamétnich muzei a pro sdileni hlubokych vyznam?t oriento-
vanych na minulost (prostiednictvim vystav a diskriminaci); 2) jak se rozviji vztah
mezi zamérem a tématem, a jak v tomto vztahu funguje pamétova politika (zaby-
vajici se pfedchozimi znalostmi navstévnika, kritickjm navstévnikem a skeptickym
navstévnikem); 3) hojivy terapeuticky efekt muzei, ktera pojmenovavaji pohnuté
udalosti a jejich kolektivni interpretaci pohnuté minulosti (strategie komunikace,
vzdélani, performance); 4) souvislost pravdy a uméni ve vztahu k muzejnim vystav-
nim strategiim (multimedia, emocionalita, debaty, konfrontace). V. mém piispévku
se soustiedim na posledni bod a analyzuji Diim Teroru v Budapesti.

Gabor Olah: The relation of truth and art in relation to
museum exhibition strategies

In my research I examine museum representations of troubled pasts, search
for the performance of collective memory in public space and ultimately, explore
the strategies of representation of troubled pasts in the public sphere. Museums
and memorials that deal with troubled pasts and traumatic events can either
mediate the process of transition to democratic societies or help to process trag-
ic events such as public crimes. There are memorial museums that use artistic
exploration instead of exhibition to invite the visitors to share the interpretive
strategy of the past represented by an interpretive community. By doing so the
museum uses art, audio and video materials, narrations of tragic individual sto-
ries and effects stressing on emotions. One could tell that the museum changes to
art gallery. Badiou (2005) claims that art has a therapeutic function and as such,
museums can foster the healing of society. This claim is also valid for memorial
museums as a strategy for offering reconciliation with the past.

Paul Williams (2007) deals with memorial museums worldwide as if there
was a universal and eternal language of mourning and “dealing with the past,”
expressed in human rights — as if this language doesn’t have political signifi-
cance. Critiquing such a view, Hein (2000) claims that in many cases, memo-
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rial museums’ references to “troubled pasts” are nothing more than claims of
legitimacy. Perhaps it is not enough to look at the discourses of actors around
memorial museums who, of course, talk about the importance of commemo-
rating the victims of whatever past injustice. We must also examine the ways
the institution is embedded in the local social environment. With respect to the
memory studies of museums, the analysis of exhibitions is an overloaded field
and not at all a new direction. A new field might be the study of the reception of
exhibitions, which could show that museum exhibitions are far less efficient in
shaping the historical consciousness of the audience than one would expect. In
this sense the cultural sociological concept of cultural pragmatics can be used
to analyze the performance of the museum and the level of reception of the pre-
sented meanings by the visitors of the museum.

My general aim is to arrive to a sociological understanding of the processes of
re-examination of pluralized interpretations of the past through an empirically
detailed and theoretically embedded explanation of: 1. the social processes and
cultural resources used for the performance of memorial museums and for the
sharing of past-oriented deep meanings (through the performance of exhibitions
and victimization); 2. the way the relationship between the object and the sub-
ject develops in the museum and how memory politics works in the relationship
(dealing with pre-understandings of the visitor, the critical visitor, the skeptical
visitor); 3. the healing therapeutic effect of museums addressing troubled events
and their collective interpretation of troubled pasts (strategies of communication,
education, performance); and 4. the relation of truth and art in relation to muse-
um exhibition strategies (multimedia, emotionality, debates, confrontation).

In my presentation I focus to the last point and analyze the House of Terror
Museum in Budapest

Gabor Olah; Mgr. et Mgr. Ph.D.; vyzkumnik & odborny asistent; Katedra sociologie, Masarykova
univerzita; Katedra socialnich véd, Univerzita Ostrava

Gabor Olah soustfedi svdj odborny zajem na kulturni sociologii, kulturni pamét, nacionalismus

a performativitu. Ve své praci klade dliraz na pamatniky, muzea a dal$i vizualni materialy, které
jsou nositeli hlubokych kulturnich vyznamu. Ve svém vyzkumu se dale soustfedi na ptsobeni
interpretac¢nich komunit a jejich pamétovych performanci. V posledni dobé vyucuje na Ostravské
univerzité, na Masarykové univerzité pracuje na projektu transformace primyslového mésta Zlin.
Gabor Olah ziskal svuj Ph.D. ze sociologie na Masarykové univerzité v roce 2016.

Gabor Olah; Mgr. et Mgr. Ph.D.; Researcher & assistant professor; Department of Sociology,
Masaryk University & Department of Social Studies, University of Ostrava

Gabor Olah’s academic interest mostly lies in cultural sociology, cultural memory, nationalism and
performativity. He focuses his work on memorials, museums and other visual materials that carry
deep cultural meanings. Furthermore, he directs his research at actions of interpretive communities
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and their commemorative performances. Recently, he has been teaching at the University of
Ostrava; at Masaryk University, he is working on a project aimed at transformation of the industrial

city of Zlin. Gabor Olah earned his Ph.D. from sociology at Masaryk University in 2016.

Alena Petruzelkova: Stdla expozice Pamatniku narodniho
pisemnictvi

»~Minulé nent a ani nema byt ,prekondvano®, ale v proménéné
podobé osvojovano.”, Gianni Vattimo

Ackoliv se v soucasnosti setkdvame spise se zdiraznovanim individualismu
nez s prosazovanim hodnot spolecenstvi, ¢im dal ¢astéji zazniva apel na oZivovani
vztahu k minulosti nikoliv jako néceho archaického, ale zivého a aktualniho v po-
dobé novych vazeb a spojeni ve spole¢nosti.

Stalou expozici chapeme jako prilezitost poloZit si otazky $irsi nez je prezen-
tace pisemnictvi ¢i muzea zameéteného na literaturu. Uz Barthes napsal: ,musi-
me hledat smifteni lidi se skute¢nosti, popisu a vysvétleni, pfedmétu a védeéni...“.
Literatura, ktera dava vhled do perspektivy druhych, pfedstavuje schopnost kri-
tické sebereflexe a pochybovani, je v tom nejlepsim smyslu literaturou angazova-
nou. Expozice by se méla vyrovnat se sou¢asnym hlubokym odcizenim rtiznych
spolecenskych zkusenosti a skrz ,,vypravéni piibéha“ zdaraznit pluralitu, rozma-
nitost a jedinecnost, kterou literatura predstavuje.

S odstupem pil stoleti od prvni stélé expozice Pamatniku narodniho pisemni-
ctvi, zamérené na historii ceské literatury, chapeme pripravu a vybudovani nové
expozice jako prilezitost predstavit literaturu vznikajici na nasem tizemi jako lite-
raturu situovanou mezi Zapadem a Vychodem, a také jako literaturu reflektujici
a absorbujici vlivy multietnického prostoru. Teprve na projekénim platné vza-
jemné diskurzivni konfrontace miize v plnosti vzniknout obraz literarni produkce
vznikajici na nasem tzemi. Hledisko jedine¢nosti v pluralité bylo zvoleno s ohle-
dem na soucasné poznatky literarni védy, neredukovatelné na ,jediny spravny ve-
decky objektivni“ obraz literarnich déjin.

Samo oznaceni ,,stala expozice” je kontroverzni, nebot vidy rekonstruuje mi-
nulost z hlediska pritomného. Aby literatura predstavovana v expozici nebyla
pouhou sbirkou muzejnich rekvizit, fragmentd, které ztratily svlij ptivodni kon-
text, je tfeba hledat zpiisob, jak zasadit sbirkovy piedmét do nového kontextu.
Jsme si védomi, Ze expozice spojena s prezentaci literatury je riskantni a musi se
vyrovnat s nepominutelnymi prekazkami.
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The Permanent Exposition in the Museum of Czech Literature

“Erstwhile is neither overcome nor should be, but adopted in
a transformed form” Gianni Vattimo

Although we can rather encounter emphasising individualism than promot-
ing values of society today, the thing that is being more and more enhanced is
appeal for reviving relations to the past, which, however, should not be viewed
as something archaic but live and actual in the form of new ties and links in the
society.

We understand permanent exposition as an opportunity to address our-
selves questions that are bigger than the presentation of written works of art
or a museum devoted to literature. Long ago Barthes wrote: “We are bound to
seek for people’s reconciliation with reality, depiction and explanation, subject
and knowledge...” The literature that produces insight into others’ perspec-
tive, and presents ability in critical self-reflection and doubting is the literature
engageé (engaged literature), indeed. Exposition should handle with today’s in-
creased alienation from various social experiences, and should emphasise plu-
rality, diversity and uniqueness that is presented by literature through “narrat-
ing stories”.

Now, when fifty years have passed since the first permanent expositions
was installed in the Museum of Czech Literature, we understand a new expo-
sition arranging and mounting as an opportunity to present literature orig-
inating in our country as the literature situated between the West and the
East, as well as the literature reflecting and absorbing influence of multi-eth-
nic space. It is only on the projection screen of a mutual discursive confron-
tation when the image of the literature production originating in our country
can be fully apparent. The perspective of uniqueness in plurality has been
selected with respect to the contemporary knowledge of literature science,
irreducible to “the only one correct, scientifically objective” image of the liter-
ature history.

The term “permanent exposition” alone seems controversial since the past is
always reconstructed from the present viewpoint. It is essential to explore a way
how to set a collection item into a new context so that the literature exhibited in
the exposition would not be just a collection of museum props, fragments that
have lost their original context. We are aware of the fact that any exposition
with the literature presentation is risky, and bound to handle with non-negligi-
ble obstacles.

49



Alena Petruzelkova, Mgr.; kuratorka Pamatniku narodniho pisemnictvi, vedouci knihovny;

Vyuéuje na filozofické fakulté Univerzity Karlovy, autorka nékolika literarnich a dalSich vystav,
napf. Sigmund Freud, Zivot jako sen, editorka knih Noéni hlidka srdce (Vladimir Holan), Praha—
Madrid—Rim predstavuji $est basniku, Knihovna Karaskovy galerie a jeji svéty, realizovala nékolik
grantovych projektd Ministerstva kultury CR a Akademie véd Ceské republiky.

Alena Petruzelkova, Mgr.; curator, Museum of Czech literature, Prague: Head of library and
curator of book collection in Museum of Czech Literature

A teacher at Facaulty of Arts (Charles University), author of several literary and the other
exhibitions e. g. Sigmund Freud, Life is like a Dream, editor of books — No¢ni hlidka srdce (VIadimir
Holan, life and work), Praha—Madrid—Rim predstavuji §est basnik{ (anthology of Czech, Italian and
Spanish poetry), Knihovna Karaskovy galerie a jeji svéty (book on Karasek's collection), participant
of some grant projects supported by Czech Ministry of Culture and Academy of Science.

Kamila Polakova: Odkaz obéti I1. svétové valky v expozicich
pamatniku v Hrabyni véera a dnes

Narodni pamétnik II. svétové valky v Hrabyni je jednim ze Sesti arealt Slez-
ského zemského muzea v Opavé. Ve své vice nez tticetileté historii se musel poty-
kat s mnoha problémy dané doby — od pompézniho otevi‘eni v dubnu roku 1980,
kdy mél byt jakymsi obrazem tehdejsi vlddnouci garnitury a tomu také odpovi-
daly jeho expozice, pies obdobi tzv. sametové revoluce, kdy mu hrozilo zbourani
nebo alespor uzavieni, aZ po soucasnost, kdy je jedingm pamatnikem II. svétové
valky na nasem tizemi a souc¢asné mistem piety uctivajici obéti II. sv€tové val-
ky jak civilni, tak také vojenské. Pamatnik byl v jednom obdobi upfednostiiovan
pred ostatnimi muzei a smétrovaly zde tzv. povinné navstévy a v dalSim obdobi
nenavidén pro svou finan¢ni nékladnost a pfipominku nezmérnych obéti soveét-
skych vojaki v ramci ostravské operace. V soucasné dobé je navstévniky i pa-
meétniky povazovan za jednu z nejlepsich expozic u nas, ale presto je stale malo
znamy diky své poloze v Moravskoslezském kraji. Cestu do néj si nastésti nachazi
stale vice navstévnikd a také organizaci, které uchovavaji odkaz obéti II. svétové

valky.

World War II Victim’s Legacy in the Memorial in Hrabyné
Expositions Yesterday and Today

The World War II National Memorial in Hrabyné is one of the Silesian Mu-
seum’s six grounds. It has been facing all sorts of the period problems during

its over-thirty-year-long history, ranging from its pompous opening in April
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1980, when it was supposed to be a sort of image of the governing body of that
time with corresponding expositions ; through the period of the so-called Velvet
Revolution, when it was under threat of demolition or closure; up to the pres-
ent when it is the only memorial of World War 2 in our country, as well as a site
of pieta worshiping World War 2 victims, both civil and military. The Memorial
was favoured over other museums in one period, and popular with the so-called
compulsory visits, next much hated due to its expensiveness and remembrance
of immeasurable casualties, Soviet soldiers killed within the Ostrava’s Operation.
Today, both visitors and those who remember regard the Memorial as one of the
best expositions in our country; still it is little known owing to its location in the
Moravian-Silesian Region. Luckily, more and more visitors and organizations,
which preserve the World War 2 victims’ legacy, are discovering the way there.

Kamila Polakova; Mgr.; vedouci Pamatniku II. svétové valky v Hrabyni, Ceska republika;
Slezské zemské muzeum v Opavé

Naméstkyné pro vyzkumnou &innost, zaméfeni D&jiny Zid(i a holocaustu, autorka osmi vystav

v Pamatniku Il. svétové valky v Hrabyni a jedné vystavy ve Slezském zemském muzeu v Opavé
v hlavni historické budové.

Kamila Polakova; Mgr; Manager of The World War Il National Memorial in Hrabyné, Silesian
Museum Opava, Czech Republic

A deputy for research activities, specialisation in History of Jews and Holocaust, she has arranged
eight exhibitions in the World War Il National Memorial in Hrabyné and one exhibition in the
Silesian Museum Opava in the main historical building.

Cenék Pycha, USTR CR: Fotografie ve vystavovdani
traumatickych déjin 20. stoleti

Autentické fotografie a jejich reprodukce se staly diilezitym svédectvim trau-
matickych epizod dé€jin 20. stoleti. Zda se, Ze vizualni zprostiedkovani minulosti
v poslednich letech jesté nabyvé na vyznamu (filmy, pocitac¢ové hry, socialni sité).
Z tohoto divod m4 smysl studovat fotografické reprezentace minulosti ve vysta-
vach a muzeich a sledovat, jaka svédectvi ndm piinaseji.

Ve svém prispévku se zamérim na roli fotografie v expozicich, které zptitom-
nuji traumatické déjiny dvacatého stoleti. Zakladni tazani bude vytyceno osou,
zda je fotografie v expozici pouZita jako exponat (soucast tzv. tangible heritage)
nebo zda je fotograficka reprezentace soucasti architektury vystavy a je piitom-
na spiSe jako médium. Pfedpokladem je, Ze pokud je fotografie vystavena jako
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predmét, generuje vice kritickych otizek po svém vzniku, perspektivé fotografa,
v jakych kontextech fotografie slouzila apod. Fotografie jako soucast architektury
je pak ilustraci navazujici atmosféru, vtahujictho navstévnika do déni. Material
pro mij vyzkum predstavuji ¢eské vystavy, jez se zabyvaji 20. stoletim, s ptihléd-
nutim ke stiedoevropskému kontextu. Vyzkum je souéésti projektu Ustavu pro
studium totalitnich rezimt Muzeum v diskuzi.

Photograph in Displaying the Traumatic 20th Century History

Period photographs and their reproductions have become material
witness to the traumatic episodes of the 20th history. It seems that visual
mediation of the past has recently increased in importance (films, computer
games, social network). Therefore, photograph representation of the past in
exhibitions or museums is worth studying, so is observing what sort of wit-
ness they bring.

In my paper, I will concentrate on the role of photograph in expositions
that make the traumatic 20th history contemporary. The basic queries will be
arranged by axis: photograph in expositions is used as an exhibit (belongs to
tangible heritage) or photographic representation is included in the exhibition
architecture and serves there as a medium. Provided the photograph is dis-
played as an object, it generates more critical questions about its origin, pho-
tographer’s perspective, contexts of its purpose, and the like. Photograph as
part of the architecture serves as illustration creating atmosphere that draws
a visitor into events. The material for my research is presented on Czech exhi-
bitions dedicated to the 20th century taking into account the central European
context. The research is part of the project Museum in discussion being carried
out in the Institute for the Study of Totalitarian Regimes.

Cenék Pycha; Mgr.; lektor a vyzkumnik; Institut pro studium totalitnich rezima

Cenék Pycha studoval historii a nova media na Karlové univerzité, kde je nyni kandidatem Ph.D..
Vede vyzkum na poli pamétovych a medialnich studii a déjiny didaktiky. Pfispél do nékolika
editovanych svazkd vénovanych akademické reflexi socialistické minulosti Ceské republiky, je
spoluautorem nékolika vzdélavacich aplikaci o historii.

Cenék Pycha; Mgr.; Lecturer and researcher; Institute for the Study of Totalitarian Regimes

Cenék Pycha studied history and new media studies at Charles University, where he is

a PhD. candidate now. He conducts a research in the fields of memory and media studies,
and history didactics. He has contributed to several edited volumes devoted to academic
reflection of the socialist past in the Czech Republic, he is a co-author of several history
education applications.
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Ljiljana Radonié: Protichiidné piredméty a hierarchie
obéti v post komunistickych pamatnicich vénovanych druhé
svetové valce

Ve vystavach najdeme tii skupiny predmétii: ,,ontologicky-autentické” pied-
méty, u kterych se predpoklada, Ze budou mit samy o sobé vyrazové vysvétlujici
schopnosti, a jako nositelé uréitého vyznamu témér nepotiebuji vysvétlujici text;
Lkonstruktivné-autentické” predméty, jak ,,autentické” tak ,neautentické”, které
oslovuji nase smysly, a které slouZi jako dtikaz tvrzeni, které nabizime navstévni-
ktim; ,,¢isté instalace®, které inscenuji minulost jako cosi, ¢eho se mtzeme dotk-
nout, co miizeme citit, ¢im lze projit. Pro vypravéni ptibéhi ,nasich” a ,jejich®
obéti se obcas vyuZzivaji riizné skupiny predmétd. V Muzeu okupace LotysSska, které
se zabyva sovétskou a nacistickou okupaci, kde je vystaveno vice nez 300 ,autentic-
kych“ predmétt obéti gulagli, maji exponaty sviij individualni charakter a dostava
se jim individuélniho pfistupu, coZ dava prostor pro vciténi se do pocitii perzekuo-
vanych. Naproti tomu jediny predmét, ktery predstavuje zZidovské obéti, je ano-
nymni Davidova hvézda (a ponizujici fotografie, které potidili pachatelé pokofeni).

Jsou tam prirozené ,zahrnuty“ i vzpominky na SHOA — holocaust, ale tak,
aby nekonkurovaly ,naSemu” utrpenim. Kromé toho se zde uzaviené nakladni
vagdny/vagdny pro dobytek staly zevSeobecnénymi symboly deportace jak na-
silnych transportti do nacistickych a vyhlazovacich tabord, tak nuceného osidlo-
vani Sovétského svazu. Posledni dobou jsou dokonce navstévnici ve vystavach
»deportovani®, jelikoZ musi projit po Zelezni¢nich prazcich nebo symbolicky-

mi uzavienymi vagony, coZ je ¢asto doprovazeno zvukovymi efekty, jako v pti-
padeé slovenské a mad’arské vystavy ve Statnim pamatniku Osvétim—Brezinka/
Auschwitz—Birkenau. Tento symbol je logicky spojovan s obéma (odliSnymi)
zkusSenosti, i tak je sporny, kdyZ je pouzit pro tvrzeni, ze byl komunismus mno-
hem horsi zlo, jak je tomu v pripadé Domu Teroru v Budapesti. Jak se ukazuje, je
zkoumani pfedmétd v muzeu pro pochopeni hierarchie obéti a obecného posel-
stvi, které obcas odporuje explicitnimu, oficiAlnimu vypravéni trvalé expozice,
zcela zasadni.

Competing objects and victims’ hierarchies in post-communist
World War Two memorial museums

We can distinguish three kinds of objects in exhibitions: “ontological-au-
thentic” objects that are supposed to have self-contained semantic explanato-
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ry power and can almost do without explaining text; “constructed-authentic”
objects — both “authentic” and “inauthentic” — that appeal to the senses used as
evidence for the thesis offered to the visitors; and pure installations staging the
past as something one can touch, smell and walk through. Sometimes different
kinds of objects are used to tell stories of “our” and “their” victims. The Muse-
um of Occupation of Latvia — dealing with the two Soviet and the Nazi occu-
pation — exhibits more than 300 “authentic” objects from GULag victims in

an individualizing way that allows empathy with the persecuted. In contrast to
that the only object representing Jewish victims is an anonymous Star of David
(and humiliating photographs taken by perpetrators). Here the memory of the
Shoa obviously must be “contained” in order not to compete with “our” suffer-
ing. Furthermore, boxcars/cattle wagons have become universalized symbols
of deportation, both for the forced transports to Nazi concentration and exter-
mination camps as well as to forced settlements in the Soviet Union. In recent
exhibitions visitors are even “deported” since they have to walk on railroad ties
or through symbolic boxcars often accompanied by the sound effects — as in the
case of the Slovak and Hungarian exhibition at the State Memorial Auschwitz—
Birkenau. This symbol is logically linked to both (differing) experiences, yet
problematic when used in order to argue that Communism has been by far the
worse evil — as it is the case at the House of Terror in Budapest. Scrutinizing the
use of objects in memorial museums thus proves crucial for decoding victims’
hierarchies and the general message that sometimes opposes the explicit, offi-
cial narrative of the permanent exhibition.

Ljiljana Radoni¢; Dr.; post-doktorské badatelka v Institutu kulturalnich studii a dé&jin divadla;
Rakouskéa akademie véd

Ljiljana Radoni¢ piSe svou post-doktorskou praci na téma ,Druha svétova valka

v postkomunistickém pamatniku® v Institutu kulturalnich studii a d&jin divadla Rakouské akademie
véd (Rakousky program pro pokrogilé vyzkumy a technologie). Béhem letniho semestru 2017
navstivila profesora v Centru Zidovskych studii na Univerzité ve Styrském Hradci, v roce 2015
navstivila profesora kritické teorie spole¢nosti na némecké Univerzité Gieflen. Studovala politologii,
filosofii a prekladatelstvi.

Ljiljana Radoni¢; Dr.; Postdoc researcher at the Institute of Culture Studies and Theatre History,
Austrian Academy of Sciences

Ljiljana Radonic writes her postdoctoral thesis on the “World War Il in Post-Communist Memorial
Museums” at the Institute of Culture Studies and Theatre History, Austrian Academy of Sciences
(APART fellowship). In the summer semester 2017 she was visiting professor at the Center

for Jewish Studies at the University of Graz, in 2015 Visiting Professor for Critical Theory of

the Society at GieRen University in Germany. She studied political science, philosophy and
translation.
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Keniji Shiga: Sdélovani vzpominek o prozitcich z atomové
bomby: Budovdni muzea dédictvi pro budouct generace

Od svého otevieni v roce 1955 sd€luje muzeum Pamatnik miru v Hirosimé
svétu, co se vlastné odehrélo v Hiro$imé 6. srpna 1945. Cesta poslednich Sedesati
let nebyla snadnéa a bezproblémové; do popiedi se dostaly rtizné druhy problémi.
Ve svém prispévku bych rad uvedl proces radikalni promény vystavy s cilem vy-
Tesit souvisejici problematiku, a jak by nase muzeum mélo vypadat v budoucnu,
ohlédnu se i za tspéchy loniského roku.

Kenji Shiga: Conveying the Memories of the A-bomb
Experience: Building a Museum of Heritage for Future
Generations (tentative)

Since its opening in 1955, the Hiroshima Peace Memorial Museum has con-
veyed to the world what actually happened in Hiroshima on August 6, 1945.
The path of the last sixty years was not easy and smooth and various kinds of
problems have been brought to the fore now. In this talk, I would like to state
the process of changing the exhibition radically, aiming to solve the related
issues, and how our museum should be in the future, looking back the last
year’s achievement.

Kenji Shiga; Bc.A; feditel; Pamatnik miru v Hiro$imé; dfive feditel administrativy Hiroshima City
University.

Keniji Shiga; Bc.A; Director of Hiroshima Peace Memorial Museum; before Director of
Administration Department, Hiroshima City University

Kahori Wada, Bc.A.; zaméstnankyné pifesahového oddéleni; Pamatnik miru v Hirosimé

V roce 2002 jsem zacala pracovat v kuratorském oddéleni Pamatniku miru v Hiros§imé. Od
roku 2016, kdy jsem presla do Pfesahového oddéleni, se U¢astnim riznych mezinarodnich

projektd, v€etné planovani zahrani¢nich vystav o atomové bombé, a posilovani sité muzei po
celém svété.

Vaclav Sixta: Reflexe role Narodniho muzea

Narodni muzeum otevielo v cervnu 2017 mystifika¢ni zpravou o odstranéni
Julia Fuéika ze svého Pantheonu diskusi o smyslu a budoucnosti tohoto spe-
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cifického mista paméti. Tato zprava vzbudila rozmanité reakce z fad odbor-

né i Siroké verejnosti. V prispévku chceme sledovat drivéjsi i souc¢asné disku-

se o Pantheonu a zasadit je do kontextu probihajici rekonstrukce Narodniho
muzea a pripravy jeho novych expozic. Diskusi o0 moznych podobach Pantheo-
nu jakozto specifického ,exponatu®, nechdpeme jen jako diléi problém pripravy
expozic, ale predev§im jako moment vhodny pro reflexi role Narodniho muzea
jako pamétové instituce, ktera ma vyznamny podil na tom, jak je v Ceské repub-
lice nakladdano s minulosti.

Reflection of the role of National museum

In June 2017, mystifying news delivered by the National Museum about
removing Julius Fucik from the Museum’s Pantheon sparked a discussion
on the purpose and the future of this specific site of memory. That news
has produced mixed reactions from the professionals as well as the broad
public. We want to observe both previous and ongoing debates about the
Pantheon in this paper, and place them into the context of the National
Museum reconstruction in progress, and its new expositions installing. We
do not understand talks about possible forms of the Pantheon as a specific
“exhibit” to be a minor issue of expositions mounting, but primarily as an
opportune moment for a reflection on the role of the National Museum as
a memory institution that has a significant share of how the past is treated
in the Czech Republic.

Vaclav Sixta; Mgr.; lektor Oddéleni vzdeélavani: Ustav pro studium totalitnich rezimt

Vaclav Sixta absolvoval obor historie na Filozofické fakulté Univerzity Karlovy v Praze, kde stale
pusobi jako doktorand. V sougasné dobé pracuje v Oddéleni vzdélavani Ustavu pro studium
totalitnich rezimd. Jeho odbornymi zajmy jsou didaktika déjepisu a ob&anského vzdélavani, teorie
a metodologie historické védy a role minulosti ve vefejném prostoru se zaméfenim na muzea.

Na USTR je také &lenem vyzkumného projektu D&jiny v diskusi: Muzeum, ktery se zamé&tuje na
reprezentace soudobych dé&jin v sou€asnych muzeich.

Vaclav Sixta; Mgr.; lecturer at Education Department; Institute for the Study of Totalitarian
Regimes

Vaclav Sixta graduated from the Faculty of Arts, Charles University in Prague, Department of
General History. He is still working as a doctoral candidate there. At the moment, he is working in
the Department of Education in the Institute for the Study of Totalitarian Regimes. His professional
interests are didactics of history and civic education, theory and methodology of historical science,
and a role of the past in the public space focused on museums. Additionally, he is in the team

for a research project History in Discussion: The Museum that Concentrates on Presenting
Contemporary History in the Present-Day Museums that is being carried out in the Institute.
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Michal B. Soukup & Jifi Slajsna: Provincie Deutschbéhmen;
Mezi mlynskymi kameny nacionalismu?

Prvni svétova valka doslova “prekreslila” evropské hranice. Jednim z nové
vzniklych stati bylo i Ceskoslovensko (vyhla$ené 28.10.1918). Néktera tizemi,
ktera tento novy stat povazoval za sv4, se viak odmitla do Ceskoslovenska in-
tegrovat. Konkrétné Némecké Cechy (Deutschbéhmen), zahrnujici oblast tzv.
Sudet (Sudetenland) osidlenych pfevazné némecky mluvicim obyvatelstvem.
Provincie Némecké Cechy byla jako souéast republiky Némeckého Rakous-
ka vyhlasena v listopadu 1918, ale uz o mésic pozdéji byla cela oblast postup-
né dobyta Ceskoslovenskym vojskem. Pfedstavitelé vlady Deutschbshmen
uprchli do zahraniéi. Tato kratka dé€jinna epizoda bohuzel nenavratné na-
rusila vztahy mezi Cechy a Némci v ramci ¢eskoslovenskych hranic a svym
zplisobem byla prvnim krokem na cesté k “odsunu” vSech c¢eskych Némct po
druhé svétové vélce. V ramci pripravované muzejni expozice v Mosté se poty-
kame predevsim s problémy vykladu udalosti roku 1918, protoZze i pies snahu
o objektivni podani faktti vyvolava téma Deutschbohmen prudké (ovSem casto
navzijem silné protichtidné) emoce nejen u pamétnikd, ale i u jejich ptimych
potomki.

Province of Deutschbohmen; Between a rock and a hard place of
nationalism

World War 1 literally “redrew” European borders. Also Czechoslovakia was
among newly established states (declared on 28th October 1918). Some terri-
tories, which had been believed to belong to the new state, refused to integrate
into Czechoslovakia. Specifically, it was German Bohemia (Deutschbéhmen)
including a region of the so-called Sudetenland, mostly populated by a Ger-
man-speaking population. The province German Bohemia was declared as part
of the Republic of German- Austria in November 1918, however, one month
later the whole area would be gradually conquered by Czechoslovak troops. The
Deutschbohment government representatives escaped abroad. Unfortunate-
ly, this short episode would irreversibly ruin relationships between Czechs and
Germans within Czechoslovak borders, and in a way, it would mark the first step
towards the “displacement” of all Bohemian Germans after World War 2. With-
in installing the museum exposition in Most, we mostly deal with issues of the
1918 events interpretation, since despite the effort to objectively present facts, the
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subject Deutschbohmen triggers violent emotions (admittedly often apparently
contradictory) of those who remember but also their direct ancestors.

Michal B. Soukup; Mgr.; feditel Oblastniho muzea v Mosté; director of The Regional Museum in
Most, Czech Republic

JiFi Slajsna, Mgr.; zastupce feditele Oblastniho muzea v Mosts; deputy director of The Regional
Museum in Most, Czech Republic

Michal Stehlik: Muzea jako zrcadla (ne)schopnosti reflexe déjin
20. stoleti v ¢eské spolecnosti?

Prednéska se zaméri na pohled na dosavadni schopnost ¢eskych muzei reflek-
tovat déjiny 20. stoleti, a to zejména po roce 1989. Tématem bude role instituci
a neziskového sektoru, jenz byl v této oblasti za poslednich 27 let velice aktivni.
Bude se tykat reflexe soudobych déjin a zejména fenoménu diktatur a jejich di-
sledkd. To vSe prinaselo riznorodost pristupi k déjinam nacismu a komunismu,
vCetné aspektu mezinarodni spoluprace, zejména se sousednimi staty. Muzea
jsou zaroven nikoliv pouze svétem pro sebe, ale jistym piirozenym zrcadlem ve
véci otevirani ¢i naopak zamlcovani témat. Jejich role musi byt proto nutné zasa-
zena do spolecenské reality — je zde nap¥. velka rozdilnost mezi 9o. a “nultymi”
let. Pfednéska tak bude jistym ohlédnutim za 27 lety, v zavéru véetné pohledu do
budoucna.

Museums as Mirrors of (Dis)Ability to Reflex the 20th Century
History in the Czech Society?

The conference presentation will concentrate on the existing ability of
Czech museums to reflect the history of the 20th century, particularly follow-
ing the year 1989. Its subject will have a look at the role of institutions and
the non-profit sector, which has been taking very active part for the recent 27
years. It will deal with the reflection on the contemporary history, especially the
phenomenon of dictatorships and consequences. These all have brought about
diverse attitudes towards the history of Nazism and communism, including the
aspect of international co-operation, especially with neighbouring countries.
Museums are not just the universe for themselves, but a certain natural mirror
in the matter of opening or concealing subjects. Their role is bound to be placed
in social reality, as there is, e.g., considerable dissimilarity between the 1990s
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and the 2000s. The presentation will be a sort of a 27-year flashback, with
a look to the future at the end.

Michal Stehlik; doc. PhDr., Ph.D.; naméstek generalniho Feditele pro vystavni a sbirkotvornou
¢innost; Narodni muzeum v Praze

Historik se specializaci na déjiny stfedni Evropy 19. a 20.stoleti. Dékan filozické fakulty Univerzity
Karlovy v Praze v ltec 2006—2014. Od roku 2014 zastupce generalniho feditele Narodniho muzea
v Praze. V letech 2014-2015 pfedsedal Radé Ceského rozhlasu. Je autorem mnoha publikaci

a vystavnich projektu.

Michal Stehlik; doc. PhDr., Ph.D.; Deputy Director General for Central Collection and Exhibitions
Management; National museum Prague, Czech Republic

A historian, he is specialised in the 19th century and the 20th century in Central Europe. He was
the Dean of the Faculty of Arts, Charles University in Prague in 2006—-2014; since 2014 he has
been a Deputy to the Director General of the National Museum. He chaired the Czech Radio
Council in 2014-2015. He has written many publications and designed exhibition projects.

Zuzana éidlikgvé: Stratend mODA: vyjskum odievania v ére
socialistického Ceskoslovenska

Slovenské mizeum dizajnu v Bratislave bolo oficidlne zaloZené v roku 2014.
Je zbierka médy a textilu z obdobia socialistického Ceskoslovenska, ktora tu pre
muizeum vznikala v poslednych rokoch, objektivhym odrazom lokalneho odev-
ného priemyslu, alebo jej vznik determinuju aj isté socidlne stereotypy a pro-
blémy selekcie? Prednéaska prezentuje kI'i¢ové podniky slovenského odevného
priemyslu a napriek tomu, Ze od ich zniku nas deli len par rokov, o ich produk-
cii je dnes uz malo zname. Teoria a prax v prepojeni na pripravu vystavy Nech
Sije! (Mbda na Slovensku 1945-1989), ktora sa kona od aprila do augusta v SNG
v Bratislave.

Lost mODE: the Research into Clothing in the Era of Socialistic
Czechoslovakia

The Slovak Design Museum in Bratislava was formally established in 2014.
Does the collection of fashion and textile from the period of socialistic Czech-
oslovakia recently assembled here for the Museum objectively reflect the local
textile industry, or is its establishment also determined by certain stereotypes
and issues of the selection? The speech presents the key enterprises of Slovak
textile industry; despite the fact that just a few years have elapsed since its ter-
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mination, just a bit is known about its production. Theory and practice convert-
ed into arrangements of the exhibition Sew Long! (Fashion in Slovakia 1945—
1989) held in the Slovak National Gallery in Bratislava from April to August.

Zuzana Sidlikova; Mgr. Ph.D.; kuratorka; Slovenské muzeum designu;

Zuzana Sidlikova studovala dé&jiny vytvarného uméni na Filozofické fakulté Univerzity Komenského

v Bratislavé a odévni navrharstvi na Vysoké Skole vytvarnych uméni a designu v Bratislavé. Prosla
praxi na uméleckopramyslovych Skolach v Praze, Kielu a Hamburku. Pozdéji pracovala jako editorka
Casopisu Designum vydavany Slovenskym centrem designu. V roce 2010 ukongila doktorské studium
na Vysoké Skole vytvarnych umeéni a designu a dale se vénovala vyzkumnym a pedagogickym
¢innostech ve Vyzkumném centru. V sou€asné dobé je kuratorkou sbirky mody a textilu ve
Slovenském muzeu designu. Je autorkou publikaci Méda na Slovensku v medzivojnovom obdobi,
Textilna tvorba a dizajn v 20. a 21. storodi, Stratena mODA — Odevna kultdra na Slovensku v rokoch
1945-1989, a spolu-autorkou knihy Mdéda na Slovensku, stru¢né dejiny odievania.

Zuzana Sidlikova; Mgr. Ph.D.; curator; Slovak Design Museum

Zuzana Sidlikovéa studied the Science o Fine Art at the Faculty of Arts of Comenius University
and Clothing Design at the Academy of Fine Arts and Design in Bratislava. She also participated
in internships at schools of arts, architecture and design in Prague, Kiel and Hamburg. Later, she
worked as editor of the magazine Designum at the Slovak Design Center. In 2010, she completed
her doctoral studies At the AFAD in Bratislava and continued her research and pedagogical
activities at the Research Center. Currently she is the curator of the fashion and textile collection
at the Slovak Design Museum. She is the author of Méda na Slovensku v medzivojnovom obdobi
(Fashion in Slovakia in the Interwar Period), Textilna tvorba a dizajn v 20. a 21. storo¢i (Textile and
Design in the 20th and 21st Centuries), Stratenda mODA — Odevna kultdra na Slovensku v rokoch
1945-1989 (Lost mODE — Clothing Culture in Slovakia from 1945-1989), and co-author of Méda
na Slovensku, stru¢né dejiny odievania (Fashion in Slovakia, a Brief History of Clothing).

Jan Svimbersky & Jorg Skriebeleit: Projekt “I'rocha
déjepisu: Plzen — Terezin — Flossenbiirg”

V Cervenci roku 2007, vice nez 60 let po osvobozeni, byla v Pamatniku kon-
centracni tdbor Flossenbiirg v Hornim Falci oteviena stala expozice, ktera po-
prvé naprosto komplexné dokumentuje historii celého koncentra¢niho tabora
a jeho vézni na historickém misté. Mezinarodni tisk vyjadiil uznani a oznadil ji
jako ,znovu objeveni evropského pamétného mista“. V f{jnu roku 2010 nasledo-
vala dal$i stala expozice nazvana ,,Co zbyva — dlisledky koncentraéniho tdbora
Flossenbiirg®, ktera v roce 2011 ziskala ocenéni Cena bavorského muzea, a v roce
2014 ,Zvlastni uznani“ u ptileZitosti predavani ceny Evropské muzeum roku. Pie-
budovani zakladd pamatniku, které probihalo v letech 2013 aZ 2015 tak vystavilo
predchozi formulaci piisnému testu hned v nékolika ohledech. Svéraznost Flo-
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ssenbiirgu jako pamatného mista je predstavena zejména koexistenci odlisnych
vrstev ¢asu a uziti, paralelnimi dojemnymi interpretacemi a intervencemi, a rov-
néz soucasnym muzeologicky-vzdélavacim pojitkem.

V soucasné dobé pracuje Pamatnik koncentraéni tdbor Flossenbiirg spolu
se Zapadoceskym muzeem v Plzni a Méstskym archivem v Plzni na dvoujazyc-
né vystave s pracovnim nazvem Trocha déjepisu: Plzen — Terezin — Flossenbiirg,
jehoz vychodisko jsou z hlediska obsahu vzpominky byvalého vézné, viznamné-
ho archivare a muzeologa Fridolina Machécka (1884-1954), které byly v ¢estiné
publikovany v roce 1946 a do némciny ptelozeny v roce 2017. Piesto projekt neni
v zaddném pripadé zaméfen pouze na zamérnou prezentaci subjektivnich vzpomi-
nek, ale ve skutecnosti zachycuje abstrakinéjsi aspekty textu: exkurze od historic-
kych vzajemnych souvislosti mezi Cechy a Bavorskem v souladu s Machagkovou
profesi, klisé pouZité autorem ve spojeni, jeZ se zabyva ,,némeckou” kolektivni
destrukci kulturniho a ptirodniho dédictvi, a rovnéz implicitni koncept domova
v kontextu procesti budovani narodni identity.

Project ,A little bit of Local History and Geography [vlastivéda/
Heimatkunde]: Pilsen — Theresienstadt — Flossenbiirg*“

In July 2007, more than 60 years after liberation the Flossenbiirg Con-
centration Camp Memorial situated in the Upper Palatinate opened a per-
manent exhibition that has been documenting the history of the concen-
tration camp complex and its inmates on the historic site for the first time
ever in a comprehensive manner. The international press recognized this as
a “Rediscovery of a European Place of Remembrance”. In October 2010, the
permanent exhibition was followed by a second one entitled “what Remains
— The Aftermath of the Flossenbiirg Concentration Camp”, which was later
on in 2011 granted the Bavarian Museum’s Award, and in 2014 received
a “Special Commendation” in the course of the European Museum of the
Year Award ceremony. The reshaping of the memorial grounds from 2013 to
2015 put the previously formulated guidelines in several respects to a severe
test. Flossenbiirg’s peculiarity as a place of remembrance is featured in par-
ticular by the coexistence of different layers of time and use, parallel affect-
ing aesthetic interpretations and interventions, as well as their contemporary
museological-educational connection.

Currently the Flossenbiirg Concentration Camp Memorial together with the
West Bohemian Museum in Pilsen and the City Archives of Pilsen is develop-
ing a bilingual traveling exhibition with the working title “A little bit of Local
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History and Geography: Pilsen — Theresienstadt — Flossenbiirg”, whose starting
point in terms of content are the memories of a former concentration camp in-
mate, the important archivist and museologist Fridolin Machacek (1884—-1954),
which were published in 1946 in Czech and translated into German in 2017.
And yet, the project is by no means geared only to the deliberated presentation
of subjective memories, in fact it also picks up on more abstract aspects of the
text: excursuses on historical interrelations between Bohemia and Bavaria that
are made in accordance with Machacek’s profession, the topos employed by the
author in this conjunction dealing with the destruction of cultural and natu-

ral heritage by “the Germans” as a collective, as well as the implicit concept of
home in context of national identity building processes.

Jan évimbersky; Magr., historik na volné noze; Pamatnik koncentracniho tabora Flossenblirg

Studoval moderni a sou¢asné dgjiny a stfedoevropské dé&jiny v Berliné a Praze. Praktikant

v Pamatniku koncentra¢niho tabora Flossenbiirg v letech 2014-2015, nezavisly pracovnik pro
Pamatnik koncentraéniho tabora Flossenblirg v letech 2016—2017, pfispévky do nékolika vystav,
pfeklady, spolu-editor publikace ,Fridolin Machacgek: Plzefi — Terezin — Flossenbdrg: ,Pfibéh
Ceského intelektuala, ktery prezil®, vydané v roce 2017.

Jan Svimbersky; Mgr.; freelance historian; Flossenbiirg Concentration Camp Memorial

Study of Modern and Contemporary History as well as East European Studies in Berlin and
Prague, a trainee at the Flossenbiirg Concentration Camp Memorial 2014-2016, freelancing for
the Flossenbiirg Concentration Camp Memorial 2016-2017, contributions to several exhibitions,
translations, co-editor of “Fridolin Machacek: Pilsen — Theresienstadt — Flossenbiirg: Die
Uberlebensgeschichte eines tschechischen Intellektuellen”, published in 2017.

Jorg Skriebeleit; Dr.; feditel; Pamatnik koncentracniho tabora Flossenblirg

Studoval kulturni védu/evropskou etnologii na Univerzité Tubingen a Humboldtové univerzité

v Berliné. Ph.D. v Centru pro vyzkum antisemitismu Technické univerzity v Berliné. Od roku 1999
feditel Pamatniku koncentracniho tabora Flossenbiirg. Odborna muzejni prace: ma na starosti
novou konceptualizaci a Upravu Pamatniku koncentraéniho tabora Flossenbiirg (od roku 1996),
nové stalé vystavy v Pamatniku koncentrac¢niho tabora Mauthausen (spole¢né s Prof. Bertrandem
Perzem) a v Pamatniku Mnichovského masakru na Olympijskych hrach v roce 1972.

Jorg Skriebeleit; Dr.; director; KZ-Gedenkstétte Flossenbiirg/Flossenbiirg Concentration
Camp Memorial;

Studies of Cultural Science/European Ethnologie at Tubingen University and Humboldt
University Berlin. PhD at Center for Stude4is on Antisemitism at the Technical University Berlin.
Director of the Flossenbtirg Concentration Camp memorial since 1999. Professional museum
work: responsible for the reconceptualization and redesign of the Flossenbiirg Concentration
Camp Memorial (since 1996), the new permanent exhibitions at the Mauthausen Concentration
Camp Memorial (together with Prof. Bertrand Perz), and the memorial to the Munich Olympics
Massacre of 1972.
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Jolana Tothova: Sbirka Muzea délnického hnuti — zpracovani
a prezentace

Sbirka Muzea délnického hnuti (dale jen Sbirka) je tvofena zachovanymi ¢4st-
mi fondii Muzea Klementa Gottwalda, Muzea V. I. Lenina a Muzea Julia Fudi-
ka. Nejrozsahlejsi ¢ast pochazi z byvalého Muzea K. Gottwalda, které plnilo tikol
»seznamovat prostfednictvim historickych pamétek Sirokou vefejnost s bohatou
a slavnou revolu¢ni minulosti a pfitomnosti nasich narodd, revolu¢niho délnic-
kého hnuti a komunistické strany Ceskoslovenska. (citace z publikace: 25 let
Muzea Klementa Gottwalda, Praha 1979, s. 3). Casové lze Sbirku zasadit do obdo-
bi od roku 1848 do 80. let 20. stoleti s tim, Ze hlavni tézisté sbirky je 20. stoleti.
Jedna se o soubor sbirkovych predméti, archivalii a knihovny, ¢itajici dle odhadd
na 750 tisic polozek. Narodnimu muzeu Sbirku darovalo v letech 2014—2017 Mu-
zeum délnického hnuti, o. p. s., které ji spravovalo od roku 1990. Zakladem za-
pocatého odborného zpracovani sbirky je jeji zachovani jako celku se vzajemnym
provazanim a maximalné moznym udrZenim souvislosti z predchozich evidenci
zaniklych muzei.

Zpracovani a prezentace Sbirky vzniklé ¢innosti prominentnich muzei ob-
dobi komunistického rezimu vyzaduje specificky pristup. Citlivost vefejnosti na
muzejni prezentaci k obdobi nedavné minulosti je zfejma. Bohuzel i v odbor-
nych kruzich se objevuje nezajem aZ pohrdavy pohled na praci s touto tematic-
kou Sbirkou.

Z&kladem neni prvoplanové zdtiraziovat — hodnotit ideologie a zptisoby pro-
pagace rezimu, ale peclivym zpracovanim Sbirky zpristupnit koncepce muzei a je-
jich sbirek v kontextu doby a kulturné historickych témat. Poskytnout verejnosti
a badateltim originalni pramen k ¢eskoslovenskym déjinam, k nimz jsou ve Sbir-
ce zachovany celé soubory i unikatni jednotlivosti.

The Collection of the Museum of Labour Movement — Processing
and Presentation

The Collection of the Museum of Labour Movement (hereafter Collection)
consists of preserved portions of collections from the Klement Gottwald Mu-
seum, the V. I. Lenin Museum and the Julius Fu¢ik Museum. The most ex-
tensive part comes from the previous Klement Gottwald Museum, whose role
was “to acquaint the broad public with the rich and famous revolutionary past
and the present times of our nations, the revolutionary labour movement and
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the Communist Party of Czechoslovakia” (the quote from publication: Twen-
ty-Five Years of the Museum of Klement Gottwald, Prague 1979, p.3). As to the
time, the Collection might be placed in the period from 1848 to the 1980s, but
the central core covers the 20th century. It is a collection of collection objects,
archival materials and the library items, all of them amounting to 750,000
articles at a guess. Between 2014 and 2017, the Collection was donated to the
National Museum by the Museum of Labour Movement, which had started to
operate it in 1990. The basis of the Collection expert processing in progress is
its preservation as the whole, with the mutual interconnection and the maxi-
mum possible maintenance of coherences coming from the previous evidence
from the ceased museums.

The Collection processing and presentation originated from the prom-
inent museums’ activities of the communist regime era requires a specific
approach. The public’s sensitivity towards the museum presentation as to
the recent past is apparent. Unfortunately, also circles of experts lack inter-
est, worse, they keep the work on this thematic Collection in contemptuous
perspective.

The basis is not to superficially emphasise — assess the ideology and man-
ners of the regime propagation, but to make the concept of museums and their
collections in the context of the period and cultural/historical subjects available
by the Collection careful processing. To provide the public and researchers with
original source to the Czechoslovak history to which there are complete collec-
tions or unique particulars in the Collection.

Jolana Téthova; Mgr.; kuratorka; Narodni muzeum v Praze

Studium historickych véd se specializaci stavebni historie na Filozofické fakulté Univerzity J. E.
Purkyné v Usti nad Labem. Od roku 2004 odborny garant v Narodnim pamatkovém Gstavu v Usti
nad Labem a od roku 2017 kuratorka Sbirky Muzea délnického hnuti na Oddéleni novodobych
¢eskych déjin Narodniho muzea. Zaméreni na déjiny 19. a 20. stoleti s dGrazem na vyvoj Zivotniho
stylu a architektury.

Jolana Téthova; Mgr.; curator; National museum Prague, Czech Republic

Specialized in history of building, she studied historical sciences at Jan Evangelista Purkyné
University in Usti nad Labem. Since 2004 she has been an expert guarantor in the National
Heritage Institute in Usti nad Labem, since 2017 a curator of the Museum of Labour

Movement’s Collection in the National Museum, the Department of the Czech Modern History.
She specializes in the history of the 19th and 20th centuries laying emphasis on the life style and
architecture evolution.
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Sally Yerkovich: Véc diwéry

Ned4vno se v ¢lanku o kontroverznich dé€jinach objevila citace z vyzkumné
studie, ktera ,ukazuje, ze muzea pozivaji podstatné mnohem vice divéry, co se
tyka informaci, které nabizeji, nez vlady, parlamenty nebo media“. A co tedy zna-
men4, kdyZ vefejnost muzeu véri? Pokud to naznacuje, Ze vefejnost nam/a véri,
Ze predkladame celistvy obraz prostfednictvim vystav a programi aniz bychom
jejich prezentovanim obétovali fakta nebo objektivitu, kdy za¢neme tuto dtveéru
ohrozovat?

Mnoho nérodnich muzei bylo zaloZeno na konci 19. stoleti, aby vypravéla pii-
béhy naroda. Po druhé svétové valce se nabidka zpesttila o nova témata, a zacala
se budovat nova muzea, aby pifipominala problematicka témata z minulosti spo-
lu se zdvaznou soucasnou problematikou. Nyni se zd4, Ze vSe probihé opa¢nym
smérem, nebot se vlady, soukromé osoby a podnikatelé snazi ovliviiovat co méa
muzeum navstévnikovi nabizet.

Méla by muzea dovolit vnéjsim zdrojiim, aby zasahovaly do zpiisobu prezen-
tace vystav a programa? Pokud ano, ovlivni to diivéru verejnosti v muzea?

Tento prispévek se zabyva touto problematikou a poklada si otazku, nad kte-
rou bychom se méli béhem konference zamyslet, nebot nAm pripomin eticka
pravidla, kterymi se muzeum Fidji, to je prezentovat informace cestné, objektivné
a nezavisle.

It’s a Matter of Trust

A recent article on controversial histories cited research studies that “show
that museums enjoy a unique position of trust regarding the information they
offer, considerably more [than]... governments, parliaments or media.” What
does it mean that the public trusts museums? If it implies that the public trusts
us to present the whole picture in our exhibitions and programs without sacri-
ficing either the facts or our objectivity in presenting them, when do we begin to
jeopardize that trust?

Many national museums were created in the late 19th century to tell the sto-
ry of the nation. After World War II, museums began to diversify the subjects
they tackled and new museums were created to memorialize more troublesome
topics from the past and tackle sometimes divisive contemporary issues. Now it
appears that a reverse shift seems to be in progress where governments, private
individuals, and businesses are making attempts to influence what a museum
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offers to the public. Should a museum allow outside sources to influence how
it presents its exhibitions and programs? If it does, will this affect the pub-
lic’s trust of our museums?

This talk will explore these issues and raise questions to reflect upon
throughout the conference as it reminds us of the ethical imperatives for muse-
um to present information with integrity, objectivity, and independence.

Sally Yerkovich; Dr., feditelka specializovanych projekti; Americko-skandinavska nadace

Sally Yerkovich je predsedkyni Etické komise ICOMu a autorkou pfirucky Prakticky privodce
muzejni etikou. Vice nez 20 let zastavala vedouci pozice v muzeich, dnes je feditelkou
specializovanych projektd v Americko-skandinavské nadaci v New York City a profesorkou v Muzeu
Antropologie na Kolumbijské univerzité, kde vede pfednasky na téma otazky etiky v muzeich.

Sally Yerkovich; Dr.; Director of Special Projects, The American-Scandinavian Foundation;

Sally Yerkovich is Chair of the ICOM Ethics Committee and author of A Practical Guide to Museum
Ethics. After holding leadership positions in museums for over 20 years, she is now Director of
Special Projects at the American-Scandinavian Foundation in New York City and Professor of
Museum Anthropology at Columbia University where she teaches a course on ethical issues

in museums.
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